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AIEYOYNZEIZ / ADDRESSES

1. Teixn / Walls
Entandpyio / Eptapyrgion

T +30 2313310400

Tp/Tu — Ku/Su: 8.00 - 15.00
Mupyog ANUoewg (Tpiywviou)
Trigonion Tower

T +30 2313310400

Ag/Mo: 10.00 - 14.00

2. Potévra / Rotunda

MA. Ayiou Mewpyiou / Ag Georgiou sq.
T +30 2310 204868, 2310 209545
Tp/Tu — Ku/Su:

Nog/Nov — Map/Mar 9.00 - 16.00
Anp/Apr - Ok1/Oct 8.00 - 20.00
Eicodog / Admission: 1€, 2€

3. 0c10g AaBid (Movi Aatépou)
Church of Hosios David (Latomou
Monastery)

0386¢ Dwriou / Fotiou str.

T +30 2310 220020

4. Baoihiki Ayiou Anpntpiou
Basilica of Aghios Dimitrios

Ay. Anpntpiou 97 /97 Ag. Dimitriou str.
T +30 2310 270008

Ag/Mo - Ku/Su: 7.00 - 21.00

Kpuntn / Crypt

T +30 2310 270591

Tp/Tu - MNeg/Th: 8.00 - 15.00

Ma/Fr: 8.00 - 13.30 & 19.00 - 22.00
(TeAeital O©¢ia Aeroupyi iturgical Service)
Za/Sa - Ku/Su: 7.30 - 14.30

5. Bacihikn Mavayiag Axgiponointou
Basilica of Panagia Acheiropoietou
Ayiag Zopiag 56 / 56 Ag. Sofias str.

T +30 2310 227369

6. Nadg Ayiag Zogiag

Church of Aghia Sophia

MA. Ayiag Zogiag / Ag. Sofias sq.
T +30 2310 270253

Ag/Mo - Ku/Su: 7.00 - 20.30

7. Naég Navayiag XaAkéwv
Church of Panayia Chalkeon
XaAkéwv 2 / 2 Chalkeon str.
T +30 2310 272910

8. BuZavTivé Aoutpé / Byzantine bath
©eoTokonoulou / Theotokopoulou str.
T +30 2310 204868, 2310 209545
Tp/Tu, Te/We, Na/Fr: 10.00 - 13.00

City of Thessaloniki - Tourism Dept
1, Vas.Georgiou A str.

54640 Thessaloniki, Greece

T +30 2313 318206
tourism@thessaloniki.gr

Me v cuvepyacia / With the cooperation

EAAHNIKH AHMOKPATIA

Thessaloniki
UNESCO
Monhuments

Early Christian
and Byzantine Monuments

9. Naég Ayiou MavreAenpova

Church of Aghios Panteleimon

Eyvaria & lacovidou / Egnatia & lasonidou str.
T+302310 204150

10. Naég Ayiwv AnooToAwv

Church of Aghioi Apostoloi

MA. Ay. AnootoAwv / Ag Apostolon sq
T +30 2310 537448

11. Naég Ayiou NikoAGou Op@pavou
Church of Aghios Nikolaos Orphanos
Hpod6Ttou 1/ 1 Irodotou str.

T +302310 204868, 2310 209545 (PotévTa),
2310209913 (Movri BAatadwv)

Tp/Tu — Ku/Su: 8.00 — 15.00

12. Naég Ayiag Aikatepivng

Church of Aghia Ekaterini

Houg & ZaxtoUpn /lous & Sachtouri str.
T +30 2310 225580

13. Nadg MeTapéppwaong Tou ZwTNPog
Church of Metamorphosis tou Sotiros
Eyvariag 140 / 140 Egnatias str.

T +30 2310 223009

14. Movin BAaradwv / Vlatadon Monastery
Entanupyiou 64 / 64 Eptapirgiou str.
T +302310209913

15. Naé6g Mpo@gntn HAia

Church of Profitis Elias

Mpoentn HAia 20 / 20 Profiti Elia str.
T +30 2310 273790

‘Opeg Aeitoupyiag / Opening hours

* Katd 11G npwIVEG KAl QNOYEUNATIVEG
Aerroupyieg / During the morning &
evening services

Mvnpuegia / Monuments: 5,7, 10, 12,13, 14,15
* MeTa ané cuvevvonon

Request an appointment

Mvnpegia / Monuments: 3, 9

Eicodog: EAeUBepn k160G Mvnpegiou v. 2
Admission: Free except Monument no 2

Available also in electronic form at:
www.thessaloniki.gr

Reproduction without permission is prohibited
©Municipality of Thessaloniki, 2018

Keiueva / Texts

ZraupoUAa TZeBpévn / Stavroula Tzevreni
Apxaiohdyog, Epopeia Apxaiotitwv MéAng
Beooalovikng / Archaeologist, Ephorate
of Antiquities of the City of Thessaloniki

Awpnriig / Donor

Fevikih AeGBuvon ApxatoThtay.

Mokmoriki KAnpovopidg

Yroupyeio MoAtmopo kat ABATGH0G
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Many stories, one heart
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®eococalovikn, Mvnueia Unesco,
NMaAaioxpioTiavika kail BuZavTiva
Mvnpueia

Thessaloniki, Unesco Monuments,
Early Christian and Byzantine
Monuments

H 10TOpPIKN puUsIoyVwHia TNG @EG0aAoViKng, MoU €XEI TNV APXA TNG O Mia ad1AoNAacTn GUVEXEIA
and Ta eAANVICTIKA Xpdvia HEXPI ORPEPQ, Eival cuvdedepEvn Kupiwg He Tn BuZavTivi Zwn TnG.
H nepiTeixiopévn NnéAN P Ta yvnpeia Tng eUAOYA HNOPET VA XOPAKTNPIOTEI WG avoIxTé BudavTi-
vO Mouaoegio. £To oUVOAS Toug Td yvnueia TnG NOANG, naiaioxpioTiavikd - BulavTivd, yetauda-
VTIVA KAl 00wHavIKd ival KNnpuyHEva wg I0TOPIKA diaTnpnTéa yvnueia. AekanévTe (15) ek Twv
NAAaIoXpPICTIAVIK®V - BulavTivedyv eyypd@nkav To 1988 oTov katdAoyo pvnuegionv Maykéouiag
KAnpovouidg Tng UNESCO [Twelfth Session, Brasilia, Brazil, 5 - 9 December 1988 http://whc.
unesco.org/en/list/456 1.

1oXUpPAG OXUPWHATKAG NepPiBoAog, Tpanedidoxnuog o€ KATown, HE EVAOAAAGOOUEVOUG TRIYWVI-
KoUG NpoBAAoug Kal TETPAYwvVoug NUpyous aAAd Kal NPOTEIXICHA NEPITPEXEI TNV NOAN. H kaTta-
OKEUN TOU, NOU EVOWHATWOE AgiPava TnG NpoyevESTEPNG EAANVICTIKAG KAl pwHATKAG oxXUpwong
avAyeTal oTa TEAN TOU 40U dl., OTA XPOVIA TOU AUTOKPATopa @eodoaciou. Tnv NéGAN NPpooTATEUE
and Tn 6dAacoa xapunAd TEIXOG, MOU GTN VOTIOSUTIKNA TOU ywvid eyKNOANwve To Aiydvi Tou Meyd-
Aou KwvoTtavTivou. Ndvew oTa TeixXn Kail TIG OWZONEVEG ENIYPAPEG, MAPTUPEG TWV EMNICKEUWV Kal
OVOKATAOKEU®V TWV TEIXWDV HECA OTNV MOPEIA TWV AINV®V MOU akoAoUBnoay, KaTaypdgeTal eU-
yAunTta n noAutdpaxn iIoTopia TnG NOANG.

Y& KGO yeITovid €ueive Kal KAnoio and ta BulavTivd n uetaBuavTivd gvnuegia Tng, OTOIXEIA aA-
AOTIVAV KaIpWV, 4Tav n NéAn ATav cupBaciAsetouca piag AAAoTe KpaTtaidg Kal AANoTe pOivou-
oag BuZavTiVAG auToKpaTopiag N apydTEPA KEVTPO TNG TOUPKOKPATOUMEVNG BAAKAVIKAG XEP-
ocovroou.

H BuZavTivi unTpdnoAn owZel IKAVO apiOus IOTAUEV®WY, AOTPEUTIKOU XAPAKTAPA UVNUEIWV TNG.
Movadikn e&aipeon, wg Seiyua KOCHUIKAG APXITEKTOVIKAG AnoTeAE( TO MIKPS BuZavTivé AouTpd
nou S1aTNPEITAl ACPUKTIKA HECA OTOV NUKVOSOUNHEVO 10TS OTIG NAPUPEG TNG Avw NOANG. O1
vaoi Tng NéAnGg akoAouBoUvV TNV NOIKIAIG TWV APXITEKTOVIK®WV TUNWV TNG BulavTIVAG APXITEKTO-
VIKAG. And ToV eNIKPATECTEPO TUMO TNG BACIAIKAG TWV NAAAIOXPICTIAVIKOV XPOV®YV, UE AVTI-
NPOCWNEUTIKA SiydaTa TNV NEVTAKAITN BACIAIKA e EYKAPGIO KAITOG Tou noAloUxou Ayiou An-
uNnTpiou Kal Tnv TPIKAITN BAcIAIKA HE VAPONKa Kal ungpwa Tng MNavayiag AXEIPOnNoINTou, TOU
MeydAou vaou Tng ©€0TOKoU, NEPVANE OTOV METARBATIKS TPOUAAQIiO TNG NPWdIung BuZavTivAg ne-
P1630u Nnou avTinpoownelel 0 vadg Tng Ayiag Zogiag. AkoAouBei o padivég vadg Tng Mavayiag
XAAKEWV YVWOTOG Kal wG KOKKIVN EKKANCIA, KTIGHEVOG ME TNV TEXVIKA TNG KPUUKEVNG NAivOou
OTOV TUMO TOU OTAUPOEIBOUG EyYEYPAUMEVOU TNG HECOBUZAVTIVAG EMNOXNAG, YIA VA KATAANEou-
ME OTOUG OTAUPOEIBEIG EYYEYPAMHEVOUG ME NEPICTWO Vaoug TG uoTepoBulavTiVAG Nnepiddou,
oTtov Ayio MavteAenuova, Toug Ayioug AnooTéAoug, Tnv Ayia AIKaTepivn, Th MeETapudppwon Tou
TWTAPOG - KABOAIKS TNG Movig BAaTddwv Kai Tov Mpo@gnTtn HAia. Mépa and Tnv noikIAia Twv ap-
XITEKTOVIK®V TUNWV HE TIG KOMWEG aVAAOYIES, TA NEPITEXVA KEPAMONAACTIKA KOOUAWATA, TA TU-
@Ad TOEa Kal aPidS®UATa Nou NoIKiAouV TIG OYEIG TOUG, OTOUG VAOUG auToUG MMOPEI KAVEIG va
napakoAouBnoel Tnv eEENIEN, KOPUPWON KA TO TEAOG TNG KAANITEXVIKAG NAPAYWYNAG TNG naiai-
oAdyelag TExvng.

EI1SIknA nepinTewon anoTeAoUV To NEPIKEVTPO KTioua TNG PoTévTag kai o HIKpOG vaodg Tou Ociou
Aaid, pvnuegia yvwoTd woToo0 via Td eEQIPETIKAG TEXVNG EVTOIXIA YNPISWTA TOUg, Hovadikd
SeiydaTa TNG NAAAIOXPICTIAVIKAG TEXVNG, 0 S1IMPOPOG VAo Twv Ta&lapxwv Je undyeia KpunTn,
0 HOVOXwWPOG vadg Tou Ayiou NikoAdou Opgpavou UE TOV apIGTOUPYNHUATIKS TOIXOYPAPIKO TOU
31dKkooHOo, Nou anoTeAei £va and Ta nAnpg€oTepa diatnpoUpeva naialoAdyeia Zwypagikd ouvo-
Aa oTh ©@gcoalovikn.

>Ta XpAVia TNG 00wHAVIKNG KATAKTNONG (1430 - 1912) 6Ao1 oXedAV 01 XPICTIAVIKOI vaoi Tng, EVo-
plakoi I KABOAIKA HOVACTNPIWY, HETATPENOVTAI OE HOUGOUAPAVIKA TePévn. N€a TZapid xTiZo-
VTl OTIG YEITOVIEG TNG NOANG, VEA OIKOSOUIKA OUYKPOTAMATA, IEpodidackaleia, MnedeoTévia,
Kdl AOUTPA aveyeipovTal anoTEA®WVTAG oTo €§AG TOUG NUPAVEG TNG VEAG NPAYHATIKOTNTAG TNG
néAng, Nou anoktd NnA€ov Tov ag¢pa TnG avaTtoAng. To Ndn oe AeiToupyia udpodoTikS cUoTNHA JE
TIG UNOYEIEG KAl UNEPYEIEG KIVOTEPVEG EVIOXUETAI KAl ENEKTEIVETAI. KOAVEG SIAKOCUNUEVEG UE
nepiTexva yAunTd KataokeudZovTail oTa daidaAwdn GoKAKIa, oTa Mraipia Tng Avew néANG yia va
g€&unnpeToUvTal ol nepiolkol Kai va EES1Pouv ol NEpAcTIKOoi. Ta TEiXn eViIoXUOVTAIl EITE ME AvaKa-
TOOKEUEG EITE HE VEEG NPOCONKEG, SNWG To PppoUpio Tou Bapdapiou. To ppoupio Tou Entanup-
yiou avakatackeudZeTal.

O1 xp1oTIavVoi KATOIKOI TNG NOANG, Nou KaTtd BAch KATolkoUv oTa NedIVA, XTiOuV TIG EKKANGIES
TOUG GTOV CUVIAON yid Th HETABUZAVTIVA NEPiIOS0 TUMO TNG TPIKAITNG BACIAIKAG HE XapnAn Sippi-
XTN OTEYN KAl NPOCTWO .

H ©ecoalovikn nA€ov Kal HETA TNV EYKATACGTACN Kal TwV ERpaiwv npoopuywv Tng lonaviag
T0 1500 anokTd €vav XapakTAPA NOAUNOAITIOHIKS, MOAUBPNOKEUTIKO KAl MOAUGUAAEKTIKO, TOV
onoio kai 6a diaTnpRcel JEXPI KAl TNV ANEAEUBEPWON TG, To 1912,

The historical profile of Thessaloniki, which began in the Hellenistic era and has continued un-
interrupted to the present day, is mainly linked to its Byzantine life. The walled city and its mon-
uments can reasonably be called an open Byzantine Museum. All city monuments, Byzantine,
Post - Byzantine and Ottoman - have been declared as historical landmark monuments. Fifteen
(15) of the Early Christian - Byzantine monuments were included in the UNESCO World Herit-
age List in 1988 [Twelfth Session, Brasilia, Brazil, 5 - 9 December 1988 http://whc.unesco.org/
en/list/456 1.

A strong fortification wall, trapezoid in shape, with alternating triangular redans and square tow-
ers, as well as an outwork surrounds the city. Its construction, which incorporated remnants from
the previous Hellenistic and Roman fortifications, dates back to the late 4th century, during the
era of Emperor Theodosius. The city was protected from the sea by alow wall, which, at its south
- western corner, encompassed the port of Constantine the Great. On the walls and the extant
inscriptions, which bear witness to the repairs and reconstruction of the walls over the centu-
ries, the tumultuous history of the city is artfully recorded.

Every neighbourhood features one of its Byzantine or Post - Byzantine monuments, remnants of
abygone era, when the city was the Symvassilevousa (co - reigning city) of a sometime mighty
and sometime declining Byzantine Empire or, later on, the centre of the Ottoman - occupied
Balkan peninsula.

The Byzantine metropolis has preserved a large number of its religious monuments. The only ex-
ception, that is secular architecture, is the small Byzantine bath that is preserved in the densely
populated urban web on the edge of the Ano Poli (Upper City). The churches of the city follow
the variety of architectural types of Byzantine architecture. From the dominant type of the Ear-
ly Christian basilica, a representative example being the Church of Aghios Dimitrios, the patron
saint of the city, which is a five - aisled basilica with a transept, and the Church of Acheiropoie-
tos, dedicated to the Virgin Mary, a three - aisled basilica with a narthex and a gallery, we pass
to the transitional cruciform domed church of the early Byzantine period, which is represented
by the Church of Aghia Sophia. The elegant Church of Panayia Chalkeon, also known as the Red
Church, comes next, built according to the ‘hidden brick’ technique and belonging to the cross
-in-square type of the Middle - Byzantine era, and we end with the cross - in - square churches
with an ambulatory of the Late Byzantine era, i.e. the Church of Aghios Panteleimon, the Church
of Aghioi Apostoloi, the Church of Aghia Ekaterini, the Church of Metamorphosis tou Sotiros -
catholicon of Vlatadon Monastery and the Church of Profitis Elias. Apart from the variety of ar-
chitectural types, with elegant proportions, intricate ceramoplastic decoration, blind arcs and
arches that vary in design, visitors to these churches can witness the evolution, peak and end of
the artistic production of Palaeologan art.

Special cases include the centrally planned building of the Rotunda and the small church of Ho-
sios David, monuments that are renowned for their exceptional wall mosaics, unique examples
of Early Christian art, the two - storey Church of Taxiarches with its underground crypt, the sin-
gle - space church of Aghios Nikolaos Orphanos with its magnificent frescoes, which are of the
most complete examples of Palaeologan paintings preserved in Thessaloniki.

Under Ottoman rule (1430 - 1912), almost all Christian churches, whether parish churches or
monastery catholicons, were converted into mosques. The city acquired an Oriental character.
Mosques were built throughout its neighbourhoods, new building complexes, religious schools,
Bezesteni (an indoor market) and baths became the centers of the city’s new reality. The water
supply system already in operation with underground and aboveground cisterns was enhanced
and expanded. Fountains decorated with ornate sculptures were constructed along the maze -
like streets, the Bairia of the Upper City (Ano Poli) to serve the residents and quench the thirst
of passers - by. The city walls were strengthened either through reconstruction or through new
additions, such as the Vardaris Fort. The Eptapyrgion fortress was reconstructed.

The Christian residents of the city, who primarily lived on the plains, built their churches accord-
ing to the architectural type that was most frequent in the post - Byzantine era: the three - aisled
basilica with a low, saddle roof and a porch.

After the resettlement of Jewish refugees from Spain in 1500, Thessaloniki acquired a multi -
cultural, multi - religious and multi - collective character, which it would retain until its libera-
tionin1912.

Teixn Walls

HioTopia Tng néAng kaTtaypd@eTal NAvw oTa TEi-
XN, EVIOTE KAl OTIG ENypapEg nou owlovTal o
S1dpopa onpeia TnG oxUpwaong, JAPTUPEG ENAA-
ANAWV EMNICKEUWDV KAl OVOKATACKEUWV HECQA
OTNV NOPEIA TWV AIMVWV Nou akoAoubnoav. Agi-
Yava Tng EAANVICTIKAG Kal 81a80XIKA ThG pwHa-
TKAG oxUpwong TNG NGANG EVOWHATHONKAV oTa
TEAN TOU 40U al. CTOV VEO OXUPWHATIKS nepifBo-
Ao, Tpanediéoxnpo o€ KAToyn, JE TOV OMNoio TEI-
XioTnke n ®ecoalovikn. H cUVOAIKNA NEPINETPOG
TWV TEIXWV TNG NOANG avEPXETAI OTA 8 XAM. T
nedivd TUAKATA 1I0XUPOI TPIYWVIKOi npdBoAol
gvaAAdooovTav Je opBHOoY®VIOUG NUPYOUG EVR
TO TEIXOG eVIOXUONKE Kal UE NpoTeixioya. And
TNV NAgUpd Tng BAAacoag Tnv NOAN NPooTATEUE
XapnAS 6aAdooio Teixog.

The history of the city is recorded on its walls
and, at times, on the extant inscriptions, bearing
witness to the repeated repairs and reconstruc-
tions of the walls over the course of the centu-
ries. Remains from the Hellenistic and, subse-
quently, Roman fortifications of the city were
incorporatedin the late 4th century into the new
fortification wall, trapezoid in shape, which en-
compassed Thessaloniki. The total perimeter
of the city walls comes to 8km. On the plains,
strong triangular redans alternated with square
towers, while the wall was also strengthened
with an outwork. On the sea side, the city was
protected by a low fortification wall.
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AuUTIKA TEiXN Western walls

TUAMA TOU NAAQIOXPICTIAVIKOU TEIXOUG KAl TOU
nporeixioparog diatnpeital otnv MAaTeia An-
HOKpATiag. 1o onyeio autd uPwvoTav HEXPI
TO 1874, ondTe KAl KATESAYPIOCTNKE, N KUPIA €i-
0030¢ TnG NOANG, n Xpuon MUAn, and Tnv onoia
Eekivouoe n Bacikn odIKn apTnpia Tng NéAng, o
PWHAIKAG decumanus maximus Kdl n JETENEITA
New@6po¢ Twv BuZavTividv. TUAKA TOU TEIXOUG
avn@opilel KaTd MAKOG TNG CNUEPIVAG 030U EI-
pAvVNG, HEXPI TN CUMPBOARA TNG ME TV 086 Ayiou
AnpunTpiou, 0To UPOG TOU SEUTEPOU KUPIOTEPOU
decumanus Tng NOANnG. Ekei avoiyétav n eUTtepn
and duTikd Bacikn NUAN, n AnTaia nou odnyou-
o€ oThV UNaiBpo xwpea, oTo Muydovikd Aekavo-
nédio kal Tn AnTn.

Part of the Early Christian wall and outwork is
preserved at Dimokratias Square. This is where
the main entrance to the city, the Golden Gate,
stood until 1874, when it was demolished, serv-
ing as the starting point to the main road of the
city, the Roman decumanus maximus and, sub-
sequently, the Byzantine Leoforos. Part of the
wall continues uphill along present - day Irin-
is Street, up to its junction with Aghiou Dimitri-
ou Street, where the second main decumanus of
the city was situated. This is where the second
main gate of the city from the west, Litea, was lo-
cated, leading to the provinces, the Mygdonian
cirque and Liti.

®

BopeloduTikd Teixn
North - western Walls

Tnv Bpaxwdn yewHop@poAoyia Tou eddpoug
akoAouBouUv Ta Teixn nou avn@opilouv nNpog
Tnv AKpdnoAn. To BA TuAKA TOU TEIXOUG anoTe-
A&i npocOnikn oTa xpdvia Tou MavounA B” MNa-
AaioAdyou, dTav o id10G dieTéAece SeondTnG TNG
©egooalovikng, METAEU TwV TWV 1369 - 1373.

The walls heading up towards the Acropolis fol-
low the rocky geomorphology of the terrain.
The NW section of the wall was added during
the reign of Manuel Il Palaeologus, who served
as Despot of Thessaloniki from 1369 to 1373.

®

Teixn AkpondoAewc - MUpyog
Aanapdd - MUAn Avvag
MaAailoAoyivag - MUpyog
Tplywviou - A AAUCEWG
Acropolis Walls - Laparda
Tower - Anna Palaeologina
Gate - Trigonion Tower or
Alysseos Tower

To Aeyduevo S1dueco Teixog nou Siaxwpeide Thv
nepioxn Tng AKpOnoAng and Tnv Avw MAAn eKTel-
voTav SuUTIKA, anévavTi and Th Movi BAatddwv
nepinou Kai £pOave oTa avaTtoAiKd NEXPI TOV
Mupyo Tou Tpiywviou. H Tono®£Tnon Twv nup-
YWV OTO 8/JUECO TEIXOG NPOG TO ECWTEPIKSO TNG
AKPONOANG, TO oNnoio anoTeAoUCE APXIKA ThV
£€wTEPIKNA SYn ToU TEiIXOUG TNG NOANG, enifefai-
WVEI T UETAYEVECTEPN NPOCONKN TNG AKPSNo-
Ang oToVv apxiké oxupwuaTiké nepiBolo. O1 ni-
YPA®pEG nou owovTal 6Tov opBoywvio nupyo,
YVWoT6 WG Mupyo Tou Aanapdd, nou oTEKEI ané-
vavTi and Tn Movi BAatddwv oxeTidovTal e TIG
EKTETANEVEG ENEUPAOCEIG NOU €yIvav oThV OXU-
pwon Tng AKpdnoAng Tov 120 al.

AKOAOUB®VTAG TO 8/dUECO TEIXOG OTNV NopEia
npog Ta BA avoiyeTai n MUAn Tng Avvag MaAai-
oloyivag (1355 - 1356), onwg HapTupei n eyxd-
PAKTN OTO HapudpIvo NePIBUpwHA eniypadni. H
nUAN auTrh 0dnyoUoE GTNV EKTOG TWV TEIXWV NE-
plOoXN.

To d1dueoo TEIX0g KATAAAYEl BOPEIOVATOAIKA
oTov MUpyo TG AAUCEWG h eupUTEPA YVWOTO
w¢ MNupyo Tou Tpiywviou. MpOKeITAl yiIa KUKAIKO
nUPYO NOU KATACKEUAGTNKE Tov 150 al. evowua-
TWVOVTAG TOV NPOYEVECTEPO TETPAYWVO NUPYo
Tng BudavTiviAg oxUpwong, nou npolnApxe oTn
6€on auTn.

O nupyog Tou Tpiywviou pyadi ue To ®poupio Tou
Bapdapiou Kail Tov Asuko MUpyo evrdooovTai
oT0 VEO cUGTNUA EVioXuong TG oXUpwong Nou
epdppocav ol O8wuavoi oTnV NPoonddeId Toug
Va avTanokpi®ouv oTi¢ aAAay£€G TNG NOAEMIKAG
TEXVIKAG NOU ENEPEPE 0TO EEAG N XpAON TNG Nu-
pimdag.

The so - called intermediate wall (diameso) that
separated the Acropolis from Ano Poli (the Up-

per City) extended to the west, approximately
opposite Vlatadon Monastery, and reached Trig-
onion Tower to the east. The erection of towers
on the intermediate wall towards the interior of
the Acropolis, which originally formed the ex-
ternal facade of the city wall, confirms the sub-
sequent addition of the Acropolis to the initial
fortification walls. The extant inscriptions on
the rectangular tower known as Laparda Tow-
er, which stands opposite Vlatadon Monastery,
concern the extensive interventions on the forti-
fication of the Acropolis in the 12th century.

Following the intermediate wall towards the
NE stands the Gate of Anna Paleologina (1355
-1356), as noted on the inscription carved into
the marble doorframe. This gate led to the area
outside the walls.

The intermediate wall ends in the NE at Alysse-
os Tower or, as it is better known, Trigonion Tow-
er. Thisis a circular tower constructed in the 15th
century, incorporating an older square tower
that stood at that location, forming part of the
Byzantine fortifications.

Trigonion Tower, along with the Vardaris Fort
and the White Tower, were incorporated in the
new fortification strengthening the defending
system applied by the Ottomans in their effort
to adapt to changes in military tactics brought
about by the use of gunpowder.
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AVATOAIKA TEiXN - A€UKOG NUp-
vog¢ - Mporteixioya Eastern
Walls - White Tower - Outwork

Ta Teixn dAAoTe Ogpehiwpéva ndvw oTov Bpa-
X®dn YAAoPo Kal AAAOTE NATWVTAG NAVW oTA
anopeIvapia TnG PWHAIKAG oxUpwong, KAThgo-
pidouv uPnAd kai ayépwxa NEXPI TNV 0806 Ayi-
OU AnuNTPIOU KAl EV CUVEXEIQ TANEIVWUEVA MAE-
ov, META TO 1889, npog Th 6dAacca. Aia yécou
TnG 080U DIAIKNAG ETalpeiag, énou diathpouvTal
opATd THAMATA TOU MPOTEIXICMATOG KAl TPIVWVI-
KOi NPOBoAOI TOU KUPIWG TEIXOUG, KATAARYOUV
oT1o Aguko MNupyo, Nou UPWVETAI OTh CUHBOAR
Tou BaAdooiou PE To Xepodio Teixog. O nUpyog
oTn HOPPN Nou oWIETAl CAUEPA KTIOTNKE oTA
TEAN Tou 150U al., 0TO NAQICIO EKOCUYXPOVICHOU
TWV OXUPWOEWYV, oTh B€on naAaidétepou Bula-
vTivou nupyou.

And TIG NUAEG TOU avaTOAIKOU GKEAOUG TOU ne-
pPIBOAOU YVWOTEG gival o1 BEoeIg U0 KUPIWV Nu-
AV, Ndvw oToug dUo BacikoUg 0dIKoUg A§oveg
TnG NOANng, Tng Néag Xpuong NMUANng o€ avTioTol-
Xxia ye Tn Antaia kKai Tng Kacoav3pewTikng (i
nUAn TNG KaAauapiag), o avTioToixia Je Tn Xpu-
on MUAn.

The walls, at times built on rocky hills and at
times on the remains of Roman fortifications,
head downwards, proud and stately, to Aghi-
ou Dimitriou Street and from there, almost
humble, after 1889, to the sea. Through Fi-
likis Etairias Street, where visible sections of
the outwork and triangular redans of the main
wall are preserved, they reach the White Tow-
er, which stands at the junction of the sea wall
and the land wall. The tower, in its present - day
form, was built in the 15th century as a part of
the modernisation of fortifications, replacing an
older Byzantine tower.

From the gates of the eastern section of the wall,
the locations of two main gates are known, sit-
uated on the two main road axes of the city: the
New Golden Gate, corresponding to the Litea
Gate, and the Cassandreotiki Gate (or Kalamaria
Gate), corresponding to the Golden Gate.

@

Entanupylo Heptapyrgion

To gpoupio Tou EnTanupyiou UP®OVETAI 6TO Yn-
AOTEPO onpEgio TNG AKPANOANG, oTo BA dkpo Twv
TEIXOV TNG NOANG. MNapoucidlel €va cUunAsyua
SIAPOPETIKWV KATAOKEUACTIKWOV PACEWV and
TNV NAAQIOXPICTIAVIKA = NP®IMN BulavTivi ne-
pPiod0 £w¢ Kal Ta xpovia Tng TOUPKOKPATIAG, ME
OWYIMATEPN TNV NPOCHAKN VEDTEPWV KTIPIWV KAl
BonONTIKWV XWPWV KATA TNV HETATPOMNNA TOU OE
(PUAAKEG To 190 ai Kal TEAIKA pdon oTa TEAN TNG
dekaegTiag Tou’90, TIG AnIEG enepPAoEIC KAl ava-
YKQIEG HETATPONEG YIA TNV OTEYACN TWV YPAPEI-
wV TG 9ng Eopeiag BuZavTividv ApXAIOTATWV.

MA&vw OTIG TOIXOMOIEG TOU (PPOUPIAKOU CUYKPO-
TAPATOG ME TA NOIKIAG KEPAMONAAGCTIKA KAl Ta
EVOWHATWHEVA KATA TONOUG Japudpiva apxi-
TEKTOVIKA HEAN S1APOP WV ENOX®V, AVIXveUovTal
AVTIOTOIXWG ICAPIOUEG KATAOKEUAOTIKEG PACEIG
KO AnoTUNWVOVTAl Ol NOAUETEIG NEPINETEIEG TOU
KTNPioU, CUVUPACHEVEG HE TNV HAKPAIWVN KAl
noAutdpaxn ioTopia TnG NAANG.

ZTOV apXIKO NUPAVA TOU PPOUPIoU avAKOUV
S£Ka nUPYol, OKTW TETPANAEUPOI KAl dUO TPI-
YWVIKOI Kal Ta yeconupyia S1a0TAPATA TOUG, ME
NPWINOTEPO TO BOPEIO OKEAOG, EVTAYUEVO GTN
S1ATa&n TNG NAAAQIOXPICTIAVIKAG OXUPWOoNng TNG
AKPOMNoANng Kal UE NOAAEG, WOTACO, UETAYEVE-
otepeq enguPdoelg. Katd toug yeooBulavTi-
voug xpévoug npooTEBnkav ol nipyol Tng vo-
TIaG NAEUPAG SIANOPPWVOVTAG TO NEPIKAEICTO
Tou gppoupiou. H yapudpivn o8wuavikn enypa-
¢@nTou 1431 evToixiopévn ndvw and To unépbupo
TNG KEVTPIKNAG £10080U, HapTupei enepBAcEIg Kal
AVAKAIVIOEIG NUPYWV KAl TUNHATWY TOU ppoupi-
ou oTa xpévia nou akoAolOnoav Tnv KATdKThon
TNG NGANG AAAd Kal TOU EGXATOU KATAPUYiou TNG,
Tou EnTanupyiou.

O1 ypanTég nNny£G yia To pPouUpIo EITE GlwNoUy,
onwg cupBaivel oTnv Npwipn BulavTivi nepio-
30 €iTe ival PEISWAEG KAl CUYKEXUUEVEG, ONwWG
ocupBaivel ota pecofulavTivd kai uctepofula-
VTIVA Xpdvia, énou n avagopd otov KouAd Tng
©eococalovikng oxeTiZeTal AAAoTe Pe To EnTa-
nupylo Kal AANOTe pe Tnv AKpSnoAn. H ovouacia
EnTtanupyio anavTtd eni ToupkokpaTiag wg Hipn-
on nieavéTaTa Tou Entanupyiou (Yedi Kule), pe
TOUuG 1I0APIOUOoUG, NPAyuaTi, NUPYOUG, AVTioTOI-
XOU OXUPWHATIKOU £€pyou Tou 150u ail oTnv Kw-
oTavTivounoAn.

To pvnueio eniBapupévo apKeTA anod TIG OXedOV
nPOc@ATEG MVAUEG TWV PUAAK®YV, TIG OMOIEG N
VEQ XPAON TOU OXI HOVO SV andAsiPe aAAd ppd-
vTiog va Siapuld&el kal va npoAAAel oTnv €k-
Begon nou AeIToupyei oTo 1I00YEI0 EVOG and Ta ve-
WTEPA KTiPIA TOU CUYKPOTAMATOG, EiVAl AVOIKTO
OTO KOIVO TNG NOANG KAl ENICKEWIMO KAONUEPIVA,
£V EVIOTE XPOI TOU AVOIXTOI KAl KAEIOTOI S1aTi-
BevTal yIa NONITIOTIKEG EKSNADOCEIG UNO TNV aAlyi-
8a TnG 9ng Epopeiag BuZavTividv ApXAIOTATWV.

The Heptapyrgion fort stands at the highest
point of the Acropolis, on the NE end of the city
walls. It is a complex of various construction
phases from the Early Christian - early Byzantine
period up to the years of Ottoman rule, with the
addition of newer buildings and auxiliary areas
when it was converted into a prison in the 19th
century, and, finally, during the late 1990s, mild
interventions and necessary conversion took
place so that the building could house the offic-
es of the 9th Ephorate of Byzantine Antiquities.

On the walls of the fort complex, with its numer-
ous ceramoplastic and marble architectural ele-
ments from various eras incorporated at various
points, numerous phases of construction can be
detected, equal and corresponding in number,
and the many adventures of the building over
time, interwoven with the long and tumultuous
history of the city, are depicted.

The original core of the fort consists of ten tow-
ers, eight four - sided ones and two triangular
ones, along with their intermediate sections, the
oldest being the northern section, which was
incorporated in the layout of the Early Chris-
tian fortification of the Acropolis, with numer-
ous subsequent interventions. During the Mid-
dle Byzantine era, the towers on the southern
side were added, completing the enclosure of
the fort. The marble Ottoman inscription of 1431,
builtinto the wall above the transom of the main
entrance, denotes interventions and renova-
tions to towers and sections of the fort during
the years after the conquest of the city and its
last refuge, the Heptapyrgion.

Written sources on the fort are either silent, as
is the case in the early Byzantine era, or sparing
and confused, as is the case in the Middle and
Late Byzantine eras, where references to the
Koulas of Thessaloniki are at times related to the
Heptapyrgion and at times to the Acropolis. The
name Heptapyrgion occurs during the Ottoman
era, possibly imitating Yedi Kule (Seven Towers),
a15th century fort in Istanbul with an equal num-
ber of towers, indeed.

The monument burdened with its very recent
memory of being a prison, which its new use not
only failed to eradicate but actually preserved
and showcased in the exhibition operating
on the ground floor of one of the newer build-
ings of the complex, is open to the public of the
city, while its premises, both open and closed,
are made available for cultural events under the
auspices of the 9th Ephorate of Byzantine An-
tiquities.

PotévTa Rotunda

KTioTnke apxik@ oTov TUMO TOU NEPIKEVTPOU KTN-
piou, oTov d&ova TnG NounIKAg 030U Nou GUVE-
See Tn OpiapPikn ayida Tou MaAegpiou e To ava-
KTOPIKO ouykpdTnua. Ma Tn xprion Tou gpifouv
S1dpopeg andYeig, Snwg vadg Tou Aia i Twv Ka-
Beipwv, KTAPIO HE NIBAVOV AATPEUTIKO KAl KO-
OMIKOS - SI10IKNTIKO XAPAKTAPA Nou eEUNNPETOU-
OE TIG AVAYKEG TOU OVAKTOPIKOU CUYKPOTAHATOG
A gvnueio apigpwpévo otn 36&a Tou Meydiou
KwvoTtavTivou. To yvnueio, diapétpou 24,50.
KaAUnTel 66Ao¢ and onténAivboug, nou PpOAvel
o€ UYog Ta 29,80u. ZTov KUAIVSPIKS Toixo, nd-
Xoug 6,30H., EYYPAPOVTdl ECOTEPIKA OKT® Op-
BoywVIEG KOYXEG, and TIG OMOIEG N VOTIA AnoTe-
AouUoe Tnv KUpIa gicodo.

H peTATPONN TOU KTNPIOU OE XPICTIAVIKO VAo,
apiepwMEVO MNBavoTaTa oToug AcCWHATOUG
ApxayyEANOUG £YIVE OTA NAAAIOXPICTIAVIKA XPo-
via. TOTE NPOCTEONKE NEPIMETPIKNA OTOd yIa ThV
EMIKOIVWVia TNG 0Noiag JE TOV apXIKS nupriva 3i-
avoixénkav oTo NAaxog Tng Toixonoliag o1 enTd
and TIG OKTW KOYXEG, SIEUPUVONKE N AVATOAI-
KN JE TNV NPOCoONKN 1IEpOU BANATOG, SIANOPP K-
Onke véa €ic0d0¢ e vAPONKaA oTn SUTIKA KAYXN
KQI NPOoTEBNKAV NPANUAO Kal U0 NAPEKKANGIA
oTn voTIa gicod0. Ta AaunpdTEPA SPWE KATAAOI-
na and Tnv NaAaioxpICTIAVIKA ¢Acnh TOU MVNUEi-
ou gival Ta e§aipeTng NoIdTNTAG YnPIdwTd Nou
KAAUNTOUV TIG KAUAPES TWV KOYXM®V KAl TA ECW-
pdxia Twv Napadupwy, EVK TNV dnokopu@waon
Tou AaunpoU SIakGouou anoTeAoUV Ta Yn@idw-
Té ToU BNV IEpapXNpEVa o€ TPEIG LWVEG. Katd
TOUG GEICHOUG TWV APXWV TOU 70U dl. KATAOTPA-
@NKe n ayida Tou IEPOU, TO UNEPKEIUEVO TUAKA
Tou B6Aou Kal mBavov Kai n otod. H ayida, uetd
TNV anokKaTdoTacn Tng, evioxUONKe eEWTEPIKA
uEe U0 avTnpideg Kal S1IaKOCUNONKe Tov 90 al.
ME TV ToIXoypagia TnG AVOARPERG.

Originally built as a centrally planned building
on the axis of the monumental street connect-
ing the triumphal arch of Galerius with the pal-
ace complex. There are varying opinions on its
use, such as being a temple of Zeus or the Cabei-
ri, a building of a possibly devotional and sec-
ular - administrative character that served the
needs of the palace complex, or a monument
dedicated to the glory of Constantine the Great.
The monument, with a diameter of 24.50m is
covered by a bricked dome, reaching a height
of 29.80m. The 6.30m - thick cylindrical wall in-
ternally inscribes eight rectangular niches, the
south niche serving as the main entrance.

The building was converted into a Christian
church, possibly dedicated to the Aghioi Aso-
matoi or the Archangels, during the Early Chris-
tianera. A gallery was added along its perimeter
and in order to communicate with the original
core, seven of the eight niches along the walls
were demolished, the eastern niches being ex-
panded with the addition of a sanctuary, a new
entrance with a narthex being created at the
western niches and a propylon and two chapels
being added at the south entrance. However, the
most magnificent remains from the Early Chris-
tian phase of the monument are its excellent mo-
saics that decorate the arches of the niches and
the intrados of the windows, while the glorious
decoration reaches its climax with the mosaics
of the dome in three zones. Earthquakes in the
early 7th century caused the destruction of the
sanctuary’s arch, the section above the dome
and, possibly, the gallery. After being restored,
the arch was externally strengthened with two
buttresses and was decorated in the 9th century
with a mural of the Ascension.

‘Ociog AaBid (Movi
Aatéuou) Church of Hosios
David (Latomou Monastery)

Z1nv Avw néAn oto ad1€§odo Tng 0dou Ayiag Zo-
@iag BpiokeTal 0 IKPOG vadg, AAAOTE KAOOAIKSO
NG HOVNAG Tou XpioToU ZwTApd Tou AaTtéuou i
TWV AATOUWV, NPOCWVUNIa NoU OQeiAETAl OTNV
unap&n Aatougiwv NnéTpag otnv nepioxn. O vadg
KTIOTNKE 6Ta TEAN TOU 50 al. oToV TUNO TOU EYYE-
YPOAHMEVOU OE TETPAYWVO OTAUPOU UE KOYXN OTA
avaToAiKd. ZAPEPA OWIETAI TO AVATOAIKO AMICU
NG ApXIKNG katowng. Eival 181aiTepa yvwoTog
yia Tnv Yn@IidwTh napdoTaon e To dpaua Tou
Mpo@nTn leZekINA oTnv KOYXN, €va and Ta cnua-
VTIKOTEPA YNPIBWTA £pya TNG NAAQIOXPICTIAVI-
KNG nepI63ou.

The small churchislocatedinthe Ano Poli, at the
cul de sac of Aghias Sofias Street. It was once
the catholicon of the monastery of Christou Soti-
ra tou Latomou or ton Latomon, a name due to
the existence of stone quarries in the area. The
church was built in the late 5th century in the
cross - in - square type with an apse on the east
side. Today, the eastern half of the original fa-
cade has survived. The churchis primarily known
for its mosaic of the vision of Prophet Ezekiel in
its apse, one of the most important mosaics of
the Early Christian era.

BaoiAikn Ayiou AnunTpiou -
KpunTn Basilica of Aghios
Dimitrios - Crypt

Eni Tn¢ op@vupng odou, Bopeiwg TnG apxai-
ag Ayopdg kai Tou BuZavTivou Meyalogpdpou,
ndvw OTA EPEINIA CUYKPOTANATOG PWHAIKOU
AouTpou, 6nou GUAAKICTNKE Kal JapTUPNOE TO
303 0 a§lwpaToUxog Tou pwuaikoU oTpaTou An-
MATPIOG KTIOTNKE APXIKA MIKPOG EUKTAPIOG OiKOG.
>Ta y€ca Tou 50u al. o €énapxog Tou IAAUpIkoU
AedvTIog aviyelpe oTny idia 6£on peydin Baoi-
AIKA, n onoia KAnKe oTo ogIoud Tou 620. Me Tn
ouvdpopn Tou Endpxou AéovTa Kai Tou Enioké-
nou Tng ®€G0aAoVIiKNG anoKataoTddnke oThv
apXIKn TNG Mop®n n BaciAIKh oTov TUNO TNG nNe-
VTAKAITNG EUASOTEYNG HE EYKAPGIO KAITOG Kali
unepwa. H onuepivi avadounuévn Hop®n Tou
vaou - 0 onoiog KAaTaoTPAPNKE OXESOV ONOOXE-
PWG oTnv Nupkayid Tou 1917 - gival anotéAeocua
EKTETAMEVWV EPYACINV AVACTAAWGCNG NOU APXI-
oav 10 1918 ka1 oAokAnpwOnkav 1o 1948.

Z1n BA ywvia undpxel origgpa o TApog Tou ayi-
ou, o€ B€on nou nioTeleTAl 6TI UNAPXE N3N and
Ta naiaioxpioTiavikd xpovia. O vadg apiepw-
Hévog oTov noAlouxo dylio Thg @sccalovikng &i-
val NPOCKUVNUATIKOG, YVWOTOG KUPiwg Kal yia
Ta YnPidwTd cUvoAa nou diacwdnkav andé Tn
HeYAAn nupkayid Tou 1917. Npdkeital yia £vde-
Ka PnpIdwTéG oUVOEDEIG avabnuaTikou xapa-
KTAPA Tou 50U, 70U Kail 9ou dl. nou diatnpouvTai
oToug dU0 NecooUg Tou IEpoU BAMATOG KAl OTO
SUTIKO TOIXO TOU KEVTPIKOU KAITOUG.

Situated on the Aghiou Dimitriou Street, north
of the ancient Agora and the Byzantine Megalo-
phoros, built on the ruins of a Roman bath com-
plex, this was where Demetrius, an officer in the
Roman Army, was imprisoned and martyred in
303. A small private chapel was first built there.
In the mid - 5th century, Leontius, prefect of IlI-
lyricum, erect a large basilica at the same loca-
tion, which burned down during the earthquake
of 620. With the contribution of Prefect Leon-
tius and the Bishop of Thessaloniki, the basil-
ica was restored to its original form of a five -
aisled wooden - roofed basilica with a transept
and gallery. The present - day restored form of
the church - which was destroyed almost com-
pletely in the fire of 1917 - is the result of exten-
sive restoration works that began in 1918 and
endedin1948.

The tomb of the saintis located in the NW corner,
where it was believed to have stood in the Early
- Christian era. The church, dedicated to the pa-
tron saint of Thessaloniki, is a pilgrim church and
is primarily renowned for its mosaics that sur-
vived the great fire of 1917. Eleven votive mosaics
of the 5th, 7th and 9th century are preserved at
the two pillars of the sanctuary and at the west-
ern wall of the central aisle.

Kpuntn Crypt

KdaTw and 1o eykApoio KAITog Tou vaou Bpioke-
Tal n KpunTn, nou ota uctepofulavTivd xpovia
ATAV TO KEVTPO TNG HUpofAuciag Tou ayiou. Katd
TNV NePiodo TNG 0OwHAVIKAG Kuplapxiag o unoé-
VEIOG AUTOG XWPOG KATAXWONKE KAl EYKATAAEI-
PONKE EVW N UVAUN TNG UNAPEAG TOU PpaiveTal 4TI
OBACTNKE OTa KATONIVA XPAVIa. AQOopHA yia ToV
EVTOMIOUO TNG OTABNKE N KATACTPOYPIKA NUPKA-
yid Tou 1917. And 10 1985 AeiToupyei €kBeon, di-
apBpwpévn og enTd (A - Z) aiOouceg Kal nepi-
AauBdvel kate§oxnv YAUNTA NAAAIOXPICTIAVIKA
Kai BuZavTivd nou JapPTUPOoUV TIC ENAAANAEG ne-
PI6d0OUC TNG HAKPAiwvNg IoToPiag Tng BaciAl-
KNG Tou Ayiou AnunTpiou, Ve o€ U0 NPOBNRKES
EKTIOEVTAI VOUIOHATA KAl KEPAUIKA, NPOEPXOHE-
va and Tnv EMiXwWaon Nou €ixe KAAUYEI TO ECWTE-
PIKO TNG KpUnTng.

Beneath the transept of the Church is the Crypt,
which, in the Late Byzantine Era, was the cen-
tre of the Saint’s miraculous myrrh production.
Under Ottoman rule, this underground area was
filled in and abandoned, while memory of its ex-
istence seems to have dissipated in the subse-
quent years. It was discovered due to the de-
structive fire of 1917. Since 1985, it has housed an
exhibition, consisting of seven halls (A - G) and
primarily consists of Early Christian and Byzan-
tine sculptures that testify to each period of the
long history of the Basilica of Aghios Dimitrios.
Two display cases present coins and ceramics
that originated from the fill that covered the in-
terior of the Crypt.

MapekkAnoil Ayiou Eubupiou
Chapel of Aghios Efthymios
NoTiwg Tou IEpOU TNG BACIAIKAG NpocapTAON-

Ke ToV 90 - 100 al. vaidpio oTov TUNO TNG TPIKAI-
TnG BACIAIKAG, apiepwMEVO aTov dyio EuBuuio.



O vadg KaTdypagpog OTO ECWTEPIKS TOU, TOI-
xoypa@ninke 1o 1303 e dandveg TOu NPWTO-
oTpdTtopa MixanA Mapd Tapxavel®Tn Kal TNG
ouluyou Tou Mapiag. O Zwypa@ikog Sidko-
OMOG, £PYO NPOIKICHEVOU KAANITEXVN, AnonvE-
€1 TNV UPNAR aIcONTIKA Kal TN SUVAMIKA TG Na-
AaioAdyeiag avayévvnong.

South of the sanctuary of the Basilica, a chap-
el in the three - aisled basilica type, dedicat-
ed to Aghios Efthymios, was annexed in the
9th - 10th century. The interior of the church
was decorated with murals in 1303 at the ex-
pense of Protostrator Michael Glavas Tarcha-
niotis and his wife, Maria. The mural, the work
of a talented artist, is an example of the high
aesthetics and dynamism of the Palaeologan
Renaissance.

BaociAiki Mavayiag
AxelponoinTou Basilica of
Panagia Acheiropoietou

210 KEVTPO TNG NOANG £Ni TG 030U Ayiag Zoi-
ag, BpiokeTal o Meydhog Nadg Tng @soTdKou.
KtioTnKe Tov 50 a1 aTov TUno Tng TpikAITNG §U-
AdoTeyng BACIAIKAG HE vAPONKa Kal unEP®a,
ndvw oTa €PEINIA CUYKPOTANATOG PWHATKWOV
AoUTPWYV. MIKPO KOYXWTO KTiopa, o€ enagn
ME Tn vOTIa NnAgupd eEunnpeToloce AATPEUTI-
KEG aVAYKEG TOU vaAoU, EVK MIKPO NAPEKKANGI
apiepwpévo atnv Ayia Eiprivn npooKoAANONn-
KE oTNV avaToAIKh nAeupd katd Tn BudavTivi
nepiodo. 10 E0WTEPIKS TOU vaou Eexwpilouv
T4 APXITEKTOVIKA YAUNTA OTIG KIOVOOTOIXIEG
nou diaxwpifouv Td Tpia KAITh eved e§alpeTi-
KNAG TEXvNG €ival Ta Yn@idwTd nou cwlovTai
OTA E0WPAXIA TWV TOEWV TWV KIOVOGTOIXI®V,
TWV UNEPWWV KAl TOU TPIRAAOU 6TO vApONnKa.

The Great Church of the Virgin Mary is situ-
ated in the centre of the city on Aghias Sofi-
as Street. It was built in the 5th century as a
three - aisled wooden - roofed basilica with a
narthex and gallery, over the ruins of a Roman
bath complex. A small alcoved building con-
nected to its south side served the worship-
ping needs of the church, while a small chapel
dedicated to Aghia Irene was attached to the
eastern side during the Byzantine period. The
Basilica interior stands out for its architectur-
al sculptures on the colonnades separating the
three aisles, while excellent mosaics are also
preserved on the intrados of the arches of the
colonnade, the galleries and the trivelon (ar-
cade) in the narthex.

Naég Aviag Zogiag Church of
Aghia Sophia

O vadg aplepwpévog oTo XpIoTd, Tov aAnbn
Abyo Kail Th Zo@ia Tou O@€oU KTIOTNKE 0TA TEAN
TOU 70U dl. ~apX€G Tou 8ou al. oTh B€on peyad-
ANngG NaAaioxpICTIAVIKAG BAGIAIKAG TOu 50U al.
AnoTeAei TUNIKO dgiyua JeTaBaTikoU oTaupo-
€1800¢ vaou e TPOUAO KAl NEPICTWO, KATA Hi-
pnon Tng Ayia Zogiag KwvoTtavTivoUunoAng.
O YnPI1dwTG SIAKOCHUOG OTO ECWTEPIKS TOU
vaou, £pyo TPIWV PACEWY, HAPTUPEI TO UPNAS
NVEUUATIKO Kal KAAANITEXVIKO €Minedo Tng nNo-
Ang og d1dpopeg enoxEG. H diakéounon Tou
1EpoU cuVvIoTA €va and Ta Mo GNUAVTIKA Kal
aKpIBWG xpovoloynuéva. cuvola Zwypadl-
KNG TnG Eikovopaxikig nepiédou (780 - 788).
ZTOV TPOUAO N AvAAnyn gival kopugpaio Seiy-
Ma TnG Aeyouevng Avayévvnong Twv Makedo-
VWV AUTOKPATOPWV oTA TEAN TOU 90U al., EVE
oTnv KOyxn n €vBpovn MNavayia BpepokpaTou-
oa, £pyo Tou Tlou - 120u ai. KAAUYE Tov peydio
OTAUPO TNG EIKOVOMAXIKNAG NEPIOGSOU.

This church, dedicated to Christ, the true Word
and Wisdom of God, was built in the late 7th
- early 8th century at the location of a large
5th century Early Christian Basilica. It is a typi-
cal example of adomed transitional cruciform
church with ambulatory, in imitation of the
Aghia Sophia in Constantinople. The mosaic
decoration inits interior, a work of three stag-
es, testifies to the high intellectual and artistic
level of the city throughout the centuries. The
decoration of the sanctuary is one of the most
important precisely dated paintings of the
Iconoplastic period (780 - 788). The Ascen-
sion depicted on the dome is a superb exam-
ple of the so - called Renaissance of the Mace-
donian Emperors in the late 9th century, while
the Virgin Enthroned with Christ in the apse,
a work of the 11th - 12th century, covered the
great iconoclastic cross.

Naég Mavayiag XaAkéwv
Church of Panayia Chalkeon

NoTiwg Tng apxaiag ayopdg, otn NA ywvia Tou
BuZavTivou MeyaAopdpou, oTh YEITOVId TwV
XOAKWMATAS WV, and énou Kai EAKEI TNV OVo-
Macia Tou, BpiokeTal o vadg Tng MNavayiag. Ei-
Vval dkPIBWG XPOVOAOYNUEVO UVNUEIO ME ENI-
ypaA®pn oTo HapHdpIvo unépBupo TnG SUTIKAG
€10080U: KTioTnKe To 1028 and Tov XpioTogo-
po MNpwtoonabdpio kai katendvw AoyouBap-
diag, Tn oUquyo Tou Mapia kai Ta naidid Tou
Nikn@o6po, Avva kal KaTakaAn, wg Tapikoé na-
pPeKKANGI. O TAPOG Tou KTATOPA BPICKETAI OE
AaPKOOOAIO MOU AvoiyeTAl 0To NAXog Tou 3o-
PEIOU TOIXOU TOU vaoU. AVAKEI GTOV TUMO TOU
OTAUPOEIBOUG EYYEYPAUMEVOU UE TPOUAO
vaou. O1 padivéG avaloyieg Tou HVNUEioU Kal
n oAénAIven Toixodopia Tou, Tnv onoia diap-
BpwvouVv TUPAG ayidwuaTd, KOYXEG Kal NJi-
KiOVEG NAPANEPNOUV OE KWVOTAVTIVOMOAITIKN
enidpaon. AeUTepn ypanTti eniypa®n nife-
Baidvel TV TOIXOYPAPNCH TOU CUYXPOVWG UE
Tnv idpuoh Tou.

The Church dedicated to the Virgin Mary is
located south of the ancient agora, at the SE
corner of the Byzantine Megalophoros, in the
coppersmith district from where its name is
derived. Itis a precisely dated monument with
aninscription on the marble lintel of the west-

ern entrance: It was built in 1028 as a sepul-
chral chapel, by Christophoros, Protospathar-
ios and Katepano (Governor) of Lagouvardia,
his wife Maria and his children Nikiphoros,
Anna and Katakali. The tomb of the founder
is located in an arcosolium within the north-
ern wall of the church. It is built in the domed
cross - in - square architectural type. The el-
egant proportions of the monument and its
brick walls consisting of blind arches, blind
niches and half - columns are indicative of a
Constantinopolitan influence. A second writ-
teninscription confirms the concurrence of its
murals and its founding.

BulZavTivé AouTtpd
Byzantine bath

ZTIG NApUPEG TNG Avw NOANG, niTng odoU O¢-
oTokonoUAou BpickeTdl TO HovadIKS Snudoio
BuZavTivé AouTpd nou cwleTAl CAMEPA OTN
©gooalovikn. MpdkeiTal yia KTioua opOoyw-
VIKAG KATOWNG, MIKPWV S1I0CTAGEWY, MOU XPO-
voAoyeital nieavétata otov 130 al. Kai dia-
Tnpei 6AouG Toug avaykaioug yia éva AouTtpd
XWPOoUG: NpoBAAauo, xAlapd Kal Ogpud XwPo
Kal de&apevi.

The only public Byzantine bath currently pre-
served in Thessaloniki is located on the out-
skirts of the Ano Poli, on Theotokopoulou
Street. This is a small building of rectangular
design, possibly dating back to the 13th cen-
tury, and retains all the areas necessary for a
bath: an antechamber, a tepid area, a warm
area and a founding.

Nadég Ayiou
MavreAenyova Church
of Aghios Panteleimon

>Tn cUMPBOAN TwV 03wV Appiavou Kai lacwvi-
dou, o€ HIKpNn andéoTtacn and Tnv ayida Tou Ma-
Aepiou kai Tn PotévTa, BpiokeTal o BuZavTivog
vadg Tou Ayiou MavreAenpova. O vadg, n enw-
VUUia TOu onoiou gival oAU VEDTEPN, TAUTIZE-
Tal JE TO KABOAIKO TNG HOVIG TNG ©goTdkou Me-
PIBAENTOU, YVWOTNA KAl WG HOVA TOU KUp loadk,
and Tov I8PUTA TNG uNTPoNoAITh IdkwBo (1295
-1314). Avikel cToVv TUNO TOU GUVOETOU OTAU-
POEISOUG EYYEYPAUMEVOU UE TPOUAO Kal NEPI-
OTWO, TO OMOio0 KATAANYEI 6TA AVATOAIKA OE
SU0 napekKAnoia. And Tov apxiké Toixoypa-
@IKO didkoouo diatnpouvTtal eAdxioTa deiypa-
Ta oTnV NPAOeoN KAl TO SIAKOVIKO.

At the junction of Arrianou and lassoni-
dou Street, a short distance from the Arch of
Galerius and the Rotunda, lies the Byzantine
church of Aghios Panteleimon. The Church,
the name of which is quite recent, served as
the catholicon of the Theotokou Perivieptou
Monastery, also known as kyr Isaac’s Monas-
tery, after its founder, Metropolite Jacob (1295
-1314). It is built in the complex domed cross
- in - square type with an ambulatory, ending
in the east with two chapels. Of its initial mu-
rals, few examples survive in the prothesis and
the diaconicon.

®

Nadég Ayiwv AnooTéAwV
Church of Aghioi Apostoloi

ZTnv apxn Tng 080U OAUUNOU Kal NOAU KovTd
oTa SUTIKA Teixn BpiokeTal o vadg Twv Ayiwv
AnooTOAWV, KOBOAIKO AAANOTE LHOVAG APIEPW-
uévng otnv Mavayia, e KTATopa Tov Marpi-
dpxn Nigpwva (1310 - 1314) Kal To HadnTn Tou
nyouUpevo MavuAo. AvAKel 6Tov TUNO TOU GUV-
OeTOoU OTAUPOEISOUG EYYEYPAMHUEVOU VAoU
HE nepioTwo. Evaiapépov napouaciddel n di-
A4pOpwon TwV EEWTEPIKWV OYEWV TOU UVNUEI-
OU HE KOPUPWON TA KEPAUONAAGCTIKE NOU KO-
oMoUV TNV avaToAIKn NAEUPA. ZTO ECWTEPIKO
owlel eEaIPeTIKO YNPIdwTd SIAKOCHO, Xapa-
KTNPIOTIKO TNG TEAEUTAIAG NEPIGSOU TNG NAAai-
oAdyelag TExvng.

At the beginning of Olympou Street and close
to the western walls lies the Church of Aghioi
Apostoloi, once the catholicon of a monastery
dedicated to the Virgin Mary, built by Patriarch
Nephon (1310 - 1314) and his pupil, Abbot Pav-
los. It is built in the complex five - domed tet-
rastyle cross - in - square type with an ambu-
latory. Of great interest is the structure of the
external facades of the monument, with the
ceramoplastic elements on its eastern side
standing out. Its interior contains excellent
mosaic decoration, characteristic of the final
period of Palaeologan art.

®

Naég Ayiou NikoAdou Op-
¢avou Church of Aghios
Nikolaos Orphanos

>1nv Avew néAn, yeTa&u Twv 03wV HpoddTou
Kal AnocTéAou Maulou Kal NoAU KovTd oTa
avaToAIKd Teixn evTOg NEPIKAEIOTNG QUARG
BpiokeTal o vadg Tou Ayiou NikoAdou Tou Op-
@avou N Twv OpPpavayv, KABOAIKS Kal auTdg
BuZavTiviAg MOVAG. AVIAKEI GTOV TUMO TOU HO-
VOXWPOU vaoU UE NEPICTWO Nou dnoAnyel oTa
avaToAikd og dUo napekkAnoia. O apicToup-
YNHUATIKOG TOIXOYPAPIKOG TOU SIAKOGMOG gival
£va ano Ta nAnpéoTepa diatnpouueva {wypa-
@IKA oUVoAa oTh @ccalovikn KAl avTINpoow-
neuTIKO dgiypa Tng naAaloAdyeiag Téxvng. And
TO HOVAGTNPIAKS CUYKPATNHA NANV Tou Kabo-
AIkoU cwZovTal Epeinia Tou NUA®VA TG HOVAG
£niTng 080U HpoddTou.

In the Ano Poli, between Herodotou Street
and Apostolou Pavlou Street, close to the
eastern walls and within an enclosed yard
lies the Church of Aghios Nikolaos Orphanos,
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which also served as the catholicon of a Byzan-
tine monastery. It is built in the aisleless timber -
roofed type with ambulatory, ending in the east
with two chapels. Its exquisite mural decoration
is one of most complete painting complexes pre-
served in Thessaloniki and is representative of
Palaeologan art. Of the monastery complex, ex-
cluding the catholicon, only ruins of its entrance
survive on Herodotou Street.

®

Nadécg Ayiag Aikatepivng Church
of Aghia Ekaterini

Mdavw andé Tnv 086 OAUNNIAS0g, OTIG NAPUPES
TnG Avw NOANG, oTn cUUBOAN TwV 03wV Toaua-
30U ka1l 018inoda Kail KovTd ota BA Teixn Bpioke-
Tai 0 vadg Tng Ayiag AIKatepivng, KAOOAIKS AA-
Mote BuZavTiViAG HOVIG. XPOVOAOYEITAI oTA TEAN
Tou 130U - apx€g 14ou di. AVAKEI GTOV TUNO TOU
oUVOETOU TETPAKIOVIOU OTAUPOEISOUG EYYE-
YPAMMEVOU VAOU UE NEPICTWO KAl MAPEKKARCIA
oTa avaTtoAikd. O1 KOUWES Tou avaloyieg kain Si-

Kapaoh kat Anpntpiou
Karaol

NAAAATKA
LADADIKA

i ke DimitriouA

AapBbpwon Twv SYewv ue BaduIdwTd aPidwpaTta
Kal TO&a, NAivOIvoug nUIKiOVEG Kal KEpaponAa-
OTIKA KOOUAUATA KaB1oToUV To pvnuegio e&aipe-
To dgiyda TnG NAAAIOASYEIAG APXITEKTOVIKAG. O
TOIXOYPAPIKOG TOU SIAKOCHOG AV Kal 31aThpei-
TAl oAU anoocnacpaTikd, akoAoubei Tn wypa-
@IKA NApAd00n TWV APXWV TNG NAAAIOASYEIAg
avayévvnong.

Above Olympiados Street, on the outskirts of
the Ano Poli, at the junction of Tsamadou and
Oedipoda Street, close the NW walls, lies the
Church of Aghia Ekaterini, which once served as
the catholicon of a Byzantine monastery. It dates
backto the late 13th - early 14th century. It is built
inthe complex tetrastyle cross - in - square type
with five domes and an ambulatory terminating
in two chapels at the east end. Its elegant pro-
portions and the structure of its facades, with
recessed niches and arches, ceramic half - col-
umns and ceramoplastic decoration, make this
monument an excellent example of Palaeologan
architecture. Its mural decoration, although sur-
viving in fragments, follows the painting tradi-
tion of the early Palaeologan Renaissance.

®

Nadég MeTaudéppwong
Tou ZwTtnRpog Church of
Metamorphosis tou Sotiros

>Th cUMBOAR Twv 03V Eyvariag kal MaAaidv
Natpwv Mepuavou BpiokeTal To Vdidp10 Tou Zw-
TRAPOG. KTioTnke peTd 10 1340 niBavéTaTa wg Ta-
@IKO napekkAnol BudavTivou povacTnpiou Kai
apxikd ATav apiepwpévo oTnv Mavayia. Avi-
KEI OTOV TUMNO TOU TETPAKOYXOU EYYEYPAUUEVOU
oe TeTPAywvn KAToWn vaou. H SuTIKA KAyxn Ka-
TedagioTnKe To 1936 yia TNV NpooBnKn vapOn-
Kd. O TOIXOYPAPIKOG SIAKOGHOG OTO ECWTEPIKO
TOU XpoVvoAoyeiTal Tnv nepiodo 1350 - 1370 kai
gvTAoOoETAl oTNV NAaAdioAdyeia napddoon.

At the junction of Egnatias and Paleon Patron
Germanou Street lies the small church dedicat-
ed to the Saviour. It was built in 1340, possibly
as asepulchral chapel to a Byzantine monastery,
and was originally dedicated to the Virgin Mary.

Nik. Teppavoy NNk. Germangh
4
%
2,
2
%
2
%
(o
&
%
2,
£
£
<%

It was built as a tetraconch inscribed in a square
plan. The western conch was demolished in1936
in order to add a narthex. The mural decoration
initsinterior datesbackto 1350 -1370 and is part
of the Palaeologan tradition.
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MoviA BAaTtddwv
Vlatadon Monastery

‘EEw akpIBwG and Ta Teixn TnG AKPONoAng, eni
TnG 030U AKponodAewg BpiokeTal n MaTpiapxikn
Kal cTauponnyiakn MoviA BAatddwy, To povadi-
K6 BuZavTivo yovaoTnpl Tng NOANG nou AgIToup-
vei uéxpl onpepa. I8pUONKe HETAEU TWV ETOV
1351-1371ané To padnth Tou Monyopiou MaAaud,
Movaxo AwpdéBeo BAATA, KAl UETENEITA UNTPOMNO-
AiTn @eccalovikng. And To ApXIKO CUYKPOTNHA
oWZeTal HOVOV TO KABOAIKS GTOV TUMO TOU OTAU-
POoEIdSoUG eyyeyPAUHEVOU VAOU HE NEPICTWO Nou
anoAnyel og napekKANnoia. O Toixoypagikog did-
KOOMOG OTO E0WTEPIKS TONOOETEITAI METAEU TV

HELEXPO AEO
CHOROS DIETHNOUS
EKTHESIS
THESSALONIKIS
(HELEXPO TIF)

www.thessaloniki.gr
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£TOV 1360 - 1380. O vadg ATav apxikd agie-
pwpévog oTo XpIoTo MavTokpdTopd eved on-
MEPA TINATAI 6T METAUOPPWON TOU ZWTAPOG.

Immediately outside the walls of the Acropo-
lis, on Acropoleos Street, lies the Patriarchal
and stauropegic Vlatadon monastery, the only
Byzantine monastery still holding services
in the city. It was founded between 1351 and
1371 by the monk Dorotheus Vlatis, a pupil of
Gregory Palamas, and subsequently Metropo-
lite of Thessaloniki. Of the original complex,
only the catholicon survives, built in the cross
- in - square type with an ambulatory ending
in chapels. The mural decoration in its interior
dates between 1360 and 1380. The church was
initially dedicated to Christ Pantokrator and
today honours Transfiguration of the Saviour.

@

Naidpio MpopniTn HAia Church
of Profitis Elias

Eni Tng 030U OAuuNIdd0o¢g, oTh GUUPBOAR TnG
ME Tnv 086 MNpo@nATn HAia, ndvw og éva ¢u-
OIKO Bpaxwdeg é§appa deondlel o vadg Tou
MporTn HAia. Movadikég oTn néAn Tng Oeo-
CaAoViKNG yla TOV APXITEKTOVIKO Tou TUNO:
TPIKOYXOG TETPAKIOVIOG OTAUPOEISNG EYYE-
YPOAMMEVOG ME NITA KAl NEPICTWO NOU anoAn-
VEI 0Ta avaToAIKA O NAPEKKANGCIA, ATAV aPl-
EPwWHEVOG 0TO XPIoTS KAl TAUTIZETAI ME TO
KaBoAIkS Tng povig Akanviou. Ané Tov €IKo-
VOYPAPIKO S1IAKOCHO OWIETAI MOVOV OTN ANITA
n napdoTacn Tng Bpe@okKToviag, avTinpoow-
MEUTIKN YIA TNV TEAEUTAIA GACN TNG NAAQIOAS-
VEIAG TEXVNG.

On Olympiados Street, at its junction with
Profiti Elia Street, on a naturally rocky eleva-
tion, lies the imposing Church of Profitis llias.
Itis unique in Thessaloniki in terms of its archi-
tectural type : a tetrastyle cross - in - square
trincoch with a narthex (/ite) and an ambulato-
ry terminating in two chapels. The Church was
dedicated to Christ and served as the cathol-
icon of the Akapniou Monastery. Of its icono-
graphic decoration, only the portrayal of the
Infanticide, representative of the final peri-
od of Palaeologan painting, survives in the
narthex.

Designers United



