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Ano ta ANATOAIKA TEIXH
Kat tnv ATIOY AHMHTPIOY
OT1G MAPUPEG TNG

ANQ TIOAHZ - OAYMIIIAAOZ

4°s IEPINIATOZ

AvatoAika teixn, 0¢on Néag Xpuong nuAng @

(0601 Ay. Anuntpiou-OAuprudadog) (1)

H euBuypappn ouvéxelda Tou avatoAlkou Teixoug, OTI®G autd avepxOTav drto
TG edveg MEPIOXEG NG MOANG, £@Tave otov afova tng odou Ay. Anpuntpiou,
OITOU avolyotayv pid aro g KUPLeg TIUAEG TRV AVATOAK®V TeX®V, 11 Néa Xpu-
o1 TWUAN. ZNPAviKa THNPATd TG 0XUP®ONG KAtaotpd@nkav pe ) Siavoign
v 0dwv Aylou Anuntpiou kat OAupriiddog, eve eAdX10Ta €XOUV artopeivet
petagy v 8o odwv.

Katowkia Mouota@a Kepdd -Atatoupk (Toupkiko Ipoeveio) (2)

Airda oto ktipto tou Toupkikou Tev. [IpoSeveiou, umdpxel Katowkia pe ta
XAPAKTPIOTIKA NG ITapadoolaKr|§ apXITEKTOVIKLG, 1) 10TOPIKI onpaocia g
ortoiag £yKeltatl oto yeyovog OTL O€ auTr) YEVVIIONKE 0 avapop@®trig Tou ouy-
XPOVOU TOUPKIKOU Kpdatoug Mouotapd KepdA Atatoupk (1881-1938). Zrjpe-
pa Aettoupyet ®g Mouoeio.

ExxkAnoia ITavayiag Aayoudiaviig 1 Aaodnyntpilag (3)

Etlvat agiepopévn ot @cotoko Zmododxo IInyn. H exkkAnoia avaxkawiotnke
otg apxeg tou 19 awwva, pe daraveg tou epunopou Kauvtavi{doyAou kat Ka-
tedaPe ) B¢on nmadadtepou KABOAKOU yuvalkeiag Povrg, ITOU 1)Tav HPETOXL
mg Movrg BAatadwv. H povr) autr) mpemnet va 18pubnke 1o 14° awwva. H
enwvupia g ogeidetat otov Kutopa g Aayoudidrn, 1 Aayouddrn. Kata
Vv toupkokpatia ovopadotav Tavsan Manastir (povaotript tou Aayou), ya-
i n nmapadoon agnyeitat 6t évag Aayog €ywve attia va Bpebdet n ewkova g
ITavayiag Kat Tou ayldopatog IToU UTIAPXEL €S OIHEPA KAl OTO OItoio o@ei-
Aetat n a@iEpmorn tou vaou ot Zoodoxo IInyr. To ayiaopa PBpioketat oto
TMTAPEKKAI O ITOU TIPOOKOAAATAL 0TI vOTld ITAEUPA ToU vaou. O apXITEKTOVIKOG
TUI0g avikel oe autdv g tpikAttng Suddoteyng PAactAkig pe yuvalkevit,
turog dlaitepa Sradedopévog ot Makedovia, adda kat otnv moAn Katd t)
petapulavtivy riepiodo.

Bugavtivy) Kiotépva (6s§apevr)) (4)

Eivatl éva peyddo teTpdmAeupo Ktiplo, pe 10XUpoUg TOIX0UG, EIMIXPIOPEVOUG
£0MTEPIKA Pe USPaUAKO Koviapa ywa v e§ao@dalion tng oteyavotntag. H
K1OTEPVA KAAUITIOTAV Pe OKT® BO0A0Ug, KATEOTPAPEVOUG ONHEPd, TTOU OTI)-
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pifoviav otoug ToiXoUg Kal 0g J1a O£1pd KIOVRV, TOTIOOETNPEVOV OTOV KATd
pnkog afova tou ktpiou. Ta pappapiva pédn mou dakpivoviat avirav oe
naAiotepa, malaloxplotiavikd Kripila, eve n eloodog otn 6e§apevn yvotav
artd okadd, apxXiKA oteyaopévr), 1 oroia {ekivouoe amod ) votla yevia. H
Tpo@odooia g yvotav pe Kriotd aywyo. H kiotépva autr) padi pe ddAeg rou
avaokaednkav g tedeutaieg dexkaetieg otnv Ave [10An, divouv oar) eikova
TOU ouotpatog Udpeuong g OANG Katd ta Budaviva xpovia.

ExxkAnoia IIpogntn HAia (5) @

H tavtion tou ermPAntikou oe péyebog alatoAoyelou vaou IapapEver aviy-
patikn, §10Tt 1 apX1Kn Tou ovoplaoia §EXAOTNKE Ota MEVIAKOoia oxedov Xpo-
via douleiag. H agpiépwor) tou otov Ipoprtn HAia eivat vedtepn kat opeidetat
OtNV MAPETUI0A0Yia TOU TOUPKIKOU ovopatog tou Sarayli tdapi. O apxitekto-
VIKOG TUITOG TOU vaoU Iou appodel oe KaBoA1kod povaotnplou Kat 1 B€on tou
otV IEPLOXI), OIoU avadnrouviatl ta Budavivd avakropd, ta oroia Kankav
Kata my eeyepon v ZnAetov to 1342, napakivnoav 1oAAoug epeuvnteg
va tov tautioouv pe ) Néa Movr), 1 oroia 18pubnke petadu v etov 1360
rat 1370 ard 1o povaxo kat ouyypagéa Maxkapto Xoupvo. H Néa Movr) njtav
agiepopévn oty Iavayia kat vnrpde arnod ta onpavikotepd Povaotnplakd
pupata mg 1oAng oto devutepo pod tou 14°Y at. H tavtion autr) kKAoviotn-
KE aId Paptupieg TOUPKIKGV IY®V, Ol OITOIEG AVAMPEPOUV T1] HETATPOIT) TOU
vaou oe tdapt Atyo peta to 1430 aro tov Badrali Mustafa Pasa, eve avtiBeta
n Néa Movr) rjtav oe Aettoupyia touddxiotov oG 1o 1556. AAAeg €peuveg, ertd
TOU E£1KOVOYPAPIKOU IIPOYPAPHATOS TV TOIXOYPAPIROV CUPIEPAVAV OTL IjTav

H exrAnoia tou [Ipognn HAia.
The church of Prophet Elijah.
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aAPIEPOPEVOG 0TO XP1oTO Katl o€ oUVEUAOoHO Pe AAAEG ITAPATNPTOE1G TIPOTELVAV
v tavton tou Ipoerntn HAla pe t Movr) Akarviou, evog ortoudaiou pova-
otNPEoU NG MOANG, ouvdedepévou pe ) duvaoteia tov [Tadatodoywv.

O apXITEKTOVIKOG TUITOG TOU vaou gival povadikog oty ®ecoalovikn. AvriKet
OTOV TETPAKIOVIO OTAUPOEIS] EYYEYPAPPEVO e TIAAYIOUG XOPOUG, TOU YVROTOU
®¢ abovikou 1 aylopeitikou. To ovotpa towxorouag, Pe Oelpeg Kadorie-
AernNpévev AeUKoV AoV rou evadddocoovial pe OUTAEG 1) TPUTAES OTPQOOELS
mAivBov, elvat e§alpetika onavio ot Makebovia, kuplapxet 6e oe vaoug g
KovotavtivourioAng. ITAouotodtatog eivat Kat o KeEPAPONAAOTIKOG §14KOO0}10G
tou vaou. O toxXoypa@ikog dtakoopog diatnpeital Kupiewg otn Attr) KAt aro-
OIAOPATIKA OTOV KUPlmg vaod Kat ota IapeKKAnola, Xpovodoyeitat &e petalu
v etwv 1360-1370 kat eviuni®otdouv pe tov TTAOUTO TOUg Kdl TOV IP®TO-
YVOPO PEAAIO}O OPIOPEVOV HOPPXOV Kal oknvev. H onpeptvr) poper) tou pvn-
peilou ogeidetal ot avaotnAMTIKEG epyaoieg g rieptodou 1956-1961, kata
TS OrToieg AVAKATAOKEUAOTNKAV TO NEPIoT®o, 01 TPoUAot ToU vapOnka Kat ta
SUTIKA TTAPEKKATLO1d.

Alaca imaret Camii 1 ishak Pasa Camii (tgapi AAatga Ipapét) (6)
Ktiotnke otpgova pe v
EMypaA@1) IIAVE ATTO TNV €i-
0obo, amno tov Ishak Pasa
10 1484 xat amotedovoe
Bakou@lo, to ormoio TEPL-
AdpPave extog anod to tia-
pi, papét (mr@xoxkopeio)
Kat pevipeog (oxoAr). Ta
£€8oda Aettoupyiag tou e§a-
opaldifovtav aro evoikia
KAl (pOPOUG EKTACE®V YNNG
Kat Wdpupatwv. H ovopa-
ota Alaca ogeiletat otnv
MOKIAOXPOUT OYI) TOU Ht-
vapé, tou oroiou ometat
orjpepa povo 1 Pdaon otn
VOTIO0UTIKY] yovia. Znpe-

To Adatla Iuapét, os kapt-
To0TdA TV apxwv tou 20°
aiwva.

Alatza Imaret, in a
postcard of the early 20"
century.
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pa xprnowporoteitatl and myv Avudnuapxia [ToAttiopou tou Arjpou ®eoocalo-
vikng yia ) 610pydveor) MOATIOTIKOV EKONAGMOE®V.

Yeni Hamam (Aoutpa AiyAn) (7)

Ktiotnke and to Husrev Kedhuda oto t€dog tou 16 awwva. Htav Sutdo
AouTpo, HE X®PLOTOUG XMPOUG yld AvOpeg KaAl YUVAIKeG, ITOU UMEOT OPGOG
ONPAVIIKEG AAAOIWOELG, §attiag g XPiong ToU ®G Kvpatoypa®og (AtyAn)
£€0g 1o 1978.

BaolAikr) Ayiou Anuntpiou (8) @

Ktiotnke oe x@po, OIrou KAtd td poPAiKA Xpovid UIPXE &va OUYKPOTHHd
dnpooiev Aoutpwv. Méoa oe autég 11§ Béppeg, Kata v napadoon, Vv e1o-
X1 10OV Swypev tou AlokAntiavou @ulakiotnke, paptupnoe kat Bavatwdn-
Ke ®G XPlotiavog o pepaiog rmoditng kat afiopatouxog Anurtptog. Metd to
dwataypa ave§iBpnokiag tou Medioddvou to 313, dapopeabnke oe tunpa
TOU Aoutp®va, PIKPOG, AATPEUTIKOG “01KIOK0G” OTO X®PO TOU paptupiou tou
aylou, 6rtou micteuav OTL UI)PXE KAl 0 ta@og tou. Tov 5° atwva o £rnapxog o
IAAupikoU Aedvtiog eKtioe peydldn PactAikr) otov 610 XRPo, OIoU HETEPEPE
Kl ToV Ta@o Tou ayiou péoa oe KiBop1o, oto Kevipikd kAitog. H Baocidikr) tou
5% atwva KAnKe Petd 1o oelopo tou 620 Katl avakaiviotnKe pe ermotaocia tou
EMOKOITOU ®e00aAovikng Kat tou ertapxou Aéoviog. H Baoidikr) tou 7°° aie-

O Iep6g Naog tou Ayiou Anuntpiou, HeTA TNV KATAOTPOQIKY) Ttupkayld tou 1917.
The Holy Church of Aghios Dimitrios, after the destructive fire of 1917.
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Pnepibwto tou Ayiou Anuntpiou pue toug Ktitopeg tou Naou.
Mosaic from the church of Aghios Dimitrios, depicting the founders of the church with the Saint.

va MPETEL va d1atr)pnoe ) Pop@r) tng rponyoupevng Pactdikng, g onoiag
dAA@ote peydda TPPAta EVOOUATOOE.

Ye O0An ) Budavtivr) riepiodo n Aatpeia Tou ayilou Kat n ot TV XPloTtiavev
ot Baupatoupyr) ToU XApPT §EMEpacav ta opla g roAng, addd kat g idag
g Pulavtvrig autokpatopiag. Xta Anprnpila, yloptég Katd tig oroieg Kabe
OKtofplo n mOAn TpHoUoE TOV IOAIOUXO TG, OUVEPPEMV IIPOOKUVITEG ATTO
0An v Eupornn kat v Acia, ipoogépoviag tdpata Kat naipvoviag katd
TV avaxopnorn toug @raiidia pe pupo anod tov tago Tou ayiou.

To 1493 o1 ToUpkot petérpepav to vao oe tdapi, o Kaowe Tlapi, eve me-
ploptoav 1 Aatpeia tou ayiou oe €va TPRpa Tou pepaikoU Aoutpeova, ota
Bopelodutika. O vaog enavnABe otn Xplotiaviky Aatpeia petd v areleu-
0¢pwon g O®eooalovikng, to 1912. Xt peyddn rupkaylda tou 1917 ranke

ZTIZ TIAPY®EEX THZ ANQ ITOAHZ - OAYMITIAAOZ
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ya 6eltepn @opd otV otopia tou. H avaotr)Aewon — avakataoKeur) tou, Itou
dlatrpnoe Kat eVOOUATOOoE Td TUNpata eKkeiva rmou dtaombnkav, oAorANpo-
Onke 1o 1949.

H Baodikr) tou Ayiou Anpuntpiou eivat revidkAt, pe TpikATo eyKAPo1o KAL-
10G, OTA AVATOAIKA, ITIPOG TO 1EP0. 10 BoPeloduTIKO AKPO T®V Bopeinv KATOV,
£ival eVOOPATOPEVO TUNPA TOU pePaikoU Aoutpova, OTtou exetl dtapop@abet
MAPEKKATLOL € TO KEVOTAPLO TOU ayiou. XTIV AVATOAlKI) ITAEUPA TOU VOTIOU
IIEPUYIOU TOU £yKAPO10U KATtoug, eival IIPOOKOAANPEVO TO MTAPEKKATL Ol TOU
Ayiou EuBupiou. Zin dutikn Oyn tou VOTIOU ITIEPUYIOU UMApXeL 1| el00dog
pog v unoyeta Kpurn tou vaou.

Yrowxelo mou mpoodidet €va 18iaitepo xapaxtpa ot Paocldikr), ivat o yAu-
mrog H1akoopog g. Xto TPifndo, OTIg PAKPEG IMAEUPEG TOU KUPIRG vaou,
OT0 €YKAPO10 KAiTog, ota Iapdbupa Katl ota urnepea omiovial Klovokpava
pe peydAn rowkidia popeng, turtodoyiag Kat texvikng e§eASng. Ilpogpxovrat
eite anod naAdtepa pEPAiKA KAt XploTlavika Ktiopata, €ite and ) Pacidt-
KI] TOU 5% at@wva Kal Xprnowporotr|fnkav mdAt Katd tmy «avaxkaivion» tou
7°° awpva. Zinv roAutedn diakoopnon tou vaou ouvéBaldav eriong Kat ta
pappapofetnpata ota £0ePAXla Tou TPRHA0U KAl TV ITIEPUYIRV, 1) APXIKL)
opBopappdpmon Kat ot rivakeg pe opus sectile, aro toug oroloug eddxiota
Setypata owdovtal onpepa oToug ToiXoUg MAV® Arto TG K1OVOOTOIXieg TOU Ke-
VIPIKOU KAitoug.

210 vao owdetal éva pappdaptvo ermtupplo pvhpeio, ImoU avilipoo®ITEUEL TV
avayevvnotlakn twexvn g Bevetiag. Eivat o tdgog tou Aoukd Zmaviouvn,
MAOUO10U €UITOPOU KdAl IIpoUXovid g ®e00alovikng, ToU TAPNKE PEoA OtV
€KKANOia Tou 1oAtouxou Atlyo petd to 1481. 'Eva dAAo XapaKtnplotko tou ot-
axkoopou tou Ayiou Anuntpiou eivat ot yneidwrol avadnpatikoi rivakeg, rpo-
O(POPES ATTAGV TTOATI®V, 1} a§lOPATOUX®V TG ITOANG. ATO TV PEYAAn ITUpKayld
tou 1917 ombnkav evveéa povo yneda@td, Iou KAAUITIOUV thv Iepiodo aro tov
5° ¢wg tov 9° awva. EAdxioteg ertiong eivat o1 toxoypagieg tov reptodmv 7°° —
8 at., 1 11°” at. kat 14°” at. mou oodnkav anod v rmupkayld tou 1917.

To IlapexkrArioto tou Ayiou EuBupiou éxet ) poper pikprg tpikAung Baot-
AK1G, P€ &va TI0AU evila@EPOVTIA GUVOAO TOIXOYPAPIRV, Ol OTTOIEG AVIUTPO0®-
MeVoUV TV MAAA0Aoyeld {OYPAPIKL) T@V apXaV Tou 14°° ateva ot @cooalo-
ViK1 Kat akoAouBouv 1o TUITIKO EIKOVOYPAPIKO IIPOYPAPHA TNG EITOXNG.

H Kpurmn tou vaou, KAt aro 1 Pactdiky), €ival 10 avatoAikod TUnpa v
pORAikOV AoUutp®v, OIOU KATA TNV Iapddoorn @uAakiotnke KAl paptupn-
oe pe Aoyxiopo o Anurjtprlog. Arotedeitat and €vav NUIKUKAIKO XOPO ITOU
oxnpati{ouv teooep1g Mecool oe NUIKUKAIKI §tdtadn Kat OToég Iou Tov Mept-
BaAAouv, oupniepdapfavet 6e kOyxeg Kat pepaikr kpnvn. Katd m petafu-
Cavtvr) mepiodo, pe v erukpdAtnon g Aatpeiag tou ayiou wg pupofAutn,
£€yvav ol avaykaieg rmpooappoyeg, OOoTe ol Iotoi Propouoav va aviAouv To
pupo. Katd v nepiodo g toupkoxkpatiag n Kpumn semxopatobnke kat
aroKaAueOnKe petd v mupkaytd tou 1917, onote kat avaotnAednke, 61-
apope®VovVIag PKpo ekBeolakd Xmpo. Metda and epyaoieg ouvirpnong to
1985, opyavabnke véa ExBeon otlg 0toég 1mou meptBalAouv tov 1Epd X®Po
ToU Kpnvaiou.

2t Bopeta MAEUPA TOU vaoU, e§RTEPIKA, UTIAPXEL EKTETAPEVOS APXALOAOYIKOG
X®POG, H€ T MPOOKTIIoPATA TOU, KUPIOTEPO €K TV OITOIMV £ival TO MTAPEKKAL)-
010 tou Ayiou Ioavvn tou Barttiotr).
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Kripto Aroikntypiou (Kovaki), onuepivo Yrioupyeio Makedoviag — @pa-
xng (YMA®) (9)

To onpepwvd Ktiptlo dpxioe va Ktifetat to 1891, oe ox€da ToU apXiteKtova
Vitaliano Poselli kat oe 8¢on Atyo xapnAodtepa arnd to naiid Kovaxt, 1o oroio
ratedapiotnke Vv idla xpovid. Xe auto oteyaloviav d1a@opeg Unpeoieg g
TOUPKIKIG Atoiknong (6npotoAoylo, Aoylotrplo, KpatoAoylo, Urobnkogu-
Aakeio, elpnvodikeio, 1 peyddn aibouoa tou vopapxiakou oupfouldiou ert-
rmAopevn pe pubndn moAutédela, Sievbuvon e§oteplkmV UMOBEoE®V, AOTU-
vopiag Kat X®popUAAKI|G, to rmpetodikeio katl epropodikeio, 1o 1€podikeio).
To 1907 otéyaoe tv toupkikr) Nopikr) £xo0Ar, to 1911 katéAuoe oe auto o
oouAtavog Mwaped E’, otav emoképdnke ) O@eooadovikn. To 1954 aro-
(paOClOTNKE 1] EITIOKEUI] TOU KAl 1) OUYKEVIP®OT] O£ AUTO OA®V T®V UTUPECIOV
g levikng Awoiknong (Bopeiou EAAGSo0g, exeivng tng €moxrg), eve He Vv
avakaivion €yive Kat 1) IPoobrKI) ToU TETAPTOU 0POPOU, ITOU OAOKANP®ONKE
to 1955.

COCiTm

Towoypapia tou 14° awwva, ano o napekkirjowo tou Ayiou EvBuuiou, ue Oguara ano m {on tou Ayiou.

Wall painting of the 14" century, from the chapel of Aghios Efthymios, with scenes from the life of
the Saint.
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From the EASTERN WALLS and
AGHIOU DIMITRIOU Street

to the EDGE of the UPPER CITY
- OLYMPIADOS Street

4" WALK

Eastern walls, site of New Golden Gate @

(Ag. Dimitriou — Olympiados Sts.) (1)

The eastern walls rose in a straight line from the low-lying areas of the city
to the axis of Ag. Dimitriou Street, where one of the main gates in the east-
ern walls, the New Golden Gate, was located. Significant parts of the fortifi-
cations were destroyed with the laying out of Ag. Dimitriou and Olympiados
Streets, while only a few sections have remained between the two streets.

Home of Mustafa Kemal - Ataturk (Turkish Consulate) (2)

Next to the Turkish Consulate General stands the house, in traditional
architectural style, whose historical significance lies in the fact that it
was the birthplace of the founder of the modern Turkish state, Mustafa
Kemal Ataturk (1881-1938). The house is now a museum.

Church of Panayia Lagoudiani or Laodigitria (3)

The church, dedicated to the Virgin of the Life-Giving Spring, was ren-
ovated in the early 19™ century at the expense of the merchant Kaf-
tantzoglou. It occupied the site of an earlier catholicon of a nunnery, a
dependency of the Vlatadon Monastery. This nunnery must have been
founded in the 14" century. It owes its name to its founder, Lagoudiatis
or Lagoudatis. During the years of Turkish rule, it was known as the
Tavsan Manastir (monastery of the hare), a reference to the tradition
that a hare led to the discovery of the icon of the Virgin and the holy
spring, which still exists and to which the church owes its dedication to
the Life-Giving Spring. The spring is to be found in the chapel abutting
on the southern side of the church. In terms of architectural type, the
church is a three-aisled wooden-roofed basilica with gynaeconite, a type
particularly widespread in Macedonia and also in Thessaloniki during
the post-Byzantine period.

Byzantine Cistern (4)
This is a large, four-sided building with robust walls, coated internally
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with hydraulic mortar to ensure they were waterproof. The cistern was
covered with eight domes, now destroyed, which rested on the walls and
on a series of columns, placed along the longitudinal axis of the build-
ing. The marble architectural parts that can be seen were taken from
older, early Christian buildings, while the entrance to the cistern was
by a stairway, originally covered, starting at the southern corner. Water
was supplied to the cistern through a built conduit. This cistern, along
with others excavated in the Upper City in recent decades, gives a clear
picture of the water supply system of the city in Byzantine times.

Church of Prophet Elijah (5) @

The identity of this imposingly large Palaeologan church remains some-
thing of a mystery, since its original name fell into oblivion during its
almost five hundred years of history. Its dedication to Prophet Elijjah is
more recent and is the result of a misunderstanding of its Turkish name
Sarayli. The architectural type of the church, which is that of a monastic
catholicon, and its location in the area where archaeologists expect to
find the Byzantine palace destroyed by fire in the uprising of the Zealots
in 1342, have led many scholars to identify it with the New Monastery,
which was founded between 1360 and 1370 by monk and writer Maka-
rios Houmnos. The New Monastery was dedicated to the Virgin and was
one of the most important monastic foundations of the city in the sec-
ond half of the 14 century. However, this identification was overturned
by the evidence of Turkish sources which reported the conversion of

O Iep6g Naog tng Aaodnynipiag Osooalovikng.
The Holy Church of Laodigitria of Thessaloniki.

122
4th WALK: FROM THE EASTERN WALLS AND AGHIOU DIMITRIOU STREET




the church into a mosque shortly after 1430 by Badrali Mustafa Pasa,
whereas the New Monastery had continued to function until at least
1556. Study of the iconographic programme of the wall paintings con-
cluded that the church was dedicated to Christ and, in combination with
other observations, proposed the identification of the Church of Prophet
Elijah with the Akapniou Monastery, one of the city’s most important
monastic foundations, associated with the Palaeologan dynasty.

The architectural type of the church - four-column, cruciform inscribed
with lateral areas, known as the Athonite type - is unique in Thessalo-
niki. The masonry, built of rows of precisely hewn white stone alternat-
ing with double or triple rows of brick, is extremely rare in Macedonia,
but common in the churches of Constantinople. The ceramic decoration
of the church is extremely opulent. The wall paintings have survived
mainly in the narthex and, in a fragmentary state, in the main church
and the chapels. The paintings date from 1360-1370 and are impressive
in their wealth of colour and the unprecedented realism of certain fig-
ures and scenes. The building’s current form is the result of restoration
work conducted in the period 1956-61. At that time, the ambulatory, the
domes of the narthex and the western chapels were reconstructed.

Alaca imaret Camii or ishak Pasa Camii (Alaca Imaret Mosque) (6)

According to the inscription above the entrance, the mosque was built by
Ishak Pasa in 1484 and formed part of a vakif or charitable foundation,
which also included a poorhouse and school. Its operational expenses

O Iepog Naog tou Ayiou Anuntpiou, kata tm Sidpkela ToU €0pTACUOU TOU TOA0UX0U TG TOANG.
The Holy Church of Aghios Dimitrios, during the feast of the city’s patron Saint.
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were supplied from rent and taxes on land and institutions. It took its
name Alaca from the multi-coloured walls of the minaret, of which only
the base remains, at the south-western corner. The building is now used
by the Deputy Mayor’s Department of the City of Thessaloniki for staging
cultural events.

Yeni Hamam (Aigli Baths) (7)

Built by Husrev Kedhuda in the late 16™ century, this was a bathhouse
with separate facilities for both sexes, but which underwent radical
modification when it became the Aigli cinema, which remained open un-
til 1978.

Basilica of Aghios Dimitrios (8) @

The basilica was built on the site where a complex of public baths had
stood in Roman times. It was within these baths, tradition has it, during
the persecution of the Christians by Diocletian, that the Roman citizen
and official Dimitrios was imprisoned and met his death as a Christian
martyr. After the declaration of tolerance issued in Milan in 313 AD,
a small chapel was established in part of the baths on the site of the
martyrdom of the saint, also believed to be the location of his tomb. In
the 5% century, the provincial governor Leontios had a large basilica
constructed on the site, installing the tomb of the saint in a ciborium,

H nuucukdkn e§auevn ayiaoparog, otnu kpumtn tou Ayiou Anuntpiou.
The semicircular basin of the holy spring in the crypt of Aghios Dimitrios.
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Pnepidwto tou 7 aidva, tou Ayiou Anuntpiouv, ue Oéua “apiépwon taidiwv otov Ayio Anurjpto”.
Mosaic of the 7" century from the church of Aghios Dimitrios, featuring the ‘dedication of children
to Aghios Dimitrios’.

within the central aisle. This 5% century basilica was burned down fol-
lowing the earthquake of 620 and rebuilt under the supervision of the
Bishop of Thessaloniki and the governor Leon. The 7™ century basilica
must have retained the form of its predecessor, and actually incorpo-
rated large parts of the earlier building.

Throughout the Byzantine period, the cult of the saint and the faith of
Christians in his miracle-working grace spread far beyond the bounda-
ries of the city and even those of the Byzantine Empire. The Demetria,
a festival in which, each October, the people of the city honoured their
patron saint, attracted hordes of pilgrims from all over Europe and Asia,
who offered vows and departed with phials of miracle-working oil from
the tomb of the saint.

In 1493, the Turks converted the church into a mosque, the Kasimie
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Mosque, confining the cult of the saint to one section of the Roman bath-
house, in the north-western section. The church returned to Christian
worship only when Thessaloniki was liberated in 1912. It was destroyed
by fire, for the second time in its history, in 1917. The reconstruction
and restoration of the church, which retained and incorporated those
parts of the building which had survived the fire, were completed in
1949.

The Basilica of Aghios Dimitrios is five-aisled, with a three-aisled tran-
sept at the eastern end, towards the chancel. At the north-western end
of the northern aisles, part of the Roman bathhouse is incorporated and
a chapel has been created to contain a cenotaph of the saint. On the
eastern side of the southern wing of the transept is the chapel of Aghios
Efthymios. In the western wall of the southern wing is the entrance lead-
ing to the crypt.

One feature which gives the basilica its distinctive character is its sculp-
tural decoration. In the tribelon, the long sides of the main church, the
transept, the windows and the galleries, there have survived capitals
with a broad diversity of form, type and technical development. They
come either from earlier Roman and Christian buildings or from the 5t
century basilica, and were reused in the ‘renovation’ of the 7™ century.
The opulent decoration of the church also features marble revetment on
the intrados of the tribelon and wings, the original marble facing and the
tablets of opus sectile, of which just a few examples have survived on the
walls, above the colonnades of the central aisle.

A marble funerary monument has also survived, reflecting the art of
Renaissance Venice. It is the tomb of Loukas Spantounis, a wealthy
merchant and prominent citizen of Thessaloniki who was buried in the
church of the city’s patron saint at some time after 1481. Another fea-
ture of the church’s decoration are the mosaic votive tables, dedicated by
ordinary citizens or the officials of the city. Only nine mosaics survived
the great fire of 1917, covering the period from the 5% to the 9 century.
The fire of 1917 also spared a few wall paintings from the 7®-8t%, 11%
and 14 centuries.

The Chapel of Aghios Efthymios is a small three-aisled basilica with an
interesting set of wall paintings representing the Palaeologan painting
of the early 14t century in Thessaloniki and following the typical icono-
graphic programme of the period.

The crypt beneath the basilica is the eastern part of the Roman baths
where, according to tradition, Dimitrios was imprisoned and executed. It
consists of a semicircular area formed by four pillars arranged in a semi-
circle with surrounding colonnades, as well as conches and a Roman
spring. In the post-Byzantine period, as belief spread that the saint’s
remains exuded a miracle-working oil, the necessary modifications were
made to allow the faithful to extract this oil. During the period of Turkish
rule, the crypt was filled in with earth; it was only uncovered after the
great fire of 1917, when it was restored to create a small exhibition area.
After conservation work in 1985, a new exhibition was organized in the
colonnades surrounding the holy area around the spring.
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North of the church, there is a large archaeological site, which encloses
various auxiliary buildings, first and foremost being the Chapel of St.
John the Baptist.

Main Administrative Building (Konaki), now the Ministry of Macedo-
nia-Thrace (9)

Construction work on the present building began in 1891, to plans
drawn up by architect Vitaliano Poselli and on a site slightly below that
of the old Konaki, which was demolished the same year. The building
was home to various departments of the Turkish administration (munic-
ipal rolls office, accounts, land registry, mortgage registry, magistrate’s
court, the great hall of the prefectural council, furnished with legendary
opulence, the foreign affairs directorate, the police and gendarmerie,
the court of first instance and commercial court, the religious court). In
1907, the building housed the Turkish Law School, and in 1911, Sultan
Mehmed V, who stayed here during his visit to Thessaloniki. In 1954,
it was decided to carry out repairs to the building and gather inside it
all the departments of the General Administration of Northern Greece
— as the regions of Macedonia-Thrace were at that time denominated.
This renovation also involved the addition of a fourth floor, completed
in 1955.
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To Ymoupyeio Maxeboviag — Opaxng o emionun teAet, o potoypapia emoxng.
The Ministry of Macedonia-Thrace in an official ceremony, in a period photograph.
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