®eocoalovikn, Mvnueia Unesco,
NMaAaioxpioTiavikd kail BulavTiva
Mvnpueia

Thessaloniki, Unesco Monuments,
Early Christian and Byzantine
Monuments

H 10TOPIKNA puUCIoyVwHia TN @Eccalovikng, Mou £XEl TNV ApXA TNG O Mia ad1donacTn GUVEXEIA
and Ta eEAANVICTIKA Xpdvia NEXPI CAEPQ, Eival cUVSESEPEVN KUPiwg JE Th BuZavTivi wh TnG.
H nepiTeIxiopévn NéAN Pe Ta yvnueia TG eUAOYa NNOPET VA XAPAKTNPICTEI WG avoixTé BulavTi-
vO Mouoegio. £To cUVOAS Toug Ta uvnueia TnG NOANG, naAaioxpioTiavikd - BulavTivd, yetaBula-
VTIVA Kal 00wHaVvIKd €ival KNPUYHEVA WG I0TOPIKA SiaTnpnTéd yvnueid. AekanévTe (15) ek Twv
NAAdIOXPICTIAVIK®V - BuZavTIivaV eyypd@nkav To 1988 oTtov katdAoyo pvnugiov MNaykéouiag
KAnpovouidg tng UNESCO [Twelfth Session, Brasilia, Brazil, 5 - 9 December 1988 http://whc.
unesco.org/en/list/456 ].

loxupdG OXUPWHATKOG nepiBolog, Tpanedidoxnuog o KAToYn, E EVAAAACCOUEVOUG TRIYWVI-
KoUG npoSéAoug Kal TETPAywvoug NUpyous aAAd Kal NPOTEIXIOHA NEPITPEXEI TV NOAN. H kaTta-
OKEUN TOU, NOU EVOWHATWOE Agipava TnG NPoyevESTEPNG EAANVICTIKAG KAl PWHATKAG OXUpwong
avdAyeTal oTd TEAN ToU 40U dl., OTA XpOVId TOU auToKpdTopa @codoaiou. Tnv ndAN NpocTATEUE
andé Th 6dAacca XapunAd TEIXOG, MOU OTN VOTIOSUTIKA TOU YWVid EYKNOANWVE TO AINAvi Tou Meyd-
Aou KwvoTavTivou. Mdvw oTa TeiXn Kal TIG OwlOUEVEG ENIYPAPEG, UIAPTUPEG TWV EMICKEU®V Kal
AVOKATAOKEU®V TWV TEIXWV HECA GTNV MOPEIA TWV AIV®V NOU dkoAoUdnaoav, KaTtaypd@eTal gU-
yAunTa n noAutdpaxn iIcTopia Tng NANG.

Y€ KGO yeITovid €Uslve Kal KAnolo and ta BuZavTivd n uetaBuavTivd Jvnpegia TnG, OTOIXEIA aA-
AOTIVAV KaIp®V, 6Tav n néAn ATav cupBaciAetouca piag dANoTe Kpataldg kKal dAAoTE pBivou-
oag BuZavTivViAG auToKpaTopiag n apydTeEPA KEVTPO TNG TOUPKOKPATOUHEVNG BAAKAVIKAG XEP-
COVACOU.

H BuZavTivii unTpAnoAn owel IKavé apiOd IGTAPEV®Y, AATPEUTIKOU XOPAKTAPA HVNUEIWY TNG.
Movadikn e&aipeon, wg SiyNa KOCHIKAG APXITEKTOVIKAG anoTeAE( To pIkpS BuZavTivé AouTtpd
nou 31aTNPEITAl ACQPUKTIKA HECA OTOV NMUKVOSOUNMEVO 10TO OTIG NAPUPES TNG Avw NOAng. O1
Vvaoi TN NAANG aKoAouBoUV TNV NOIKIAIG TWV APXITEKTOVIKOV TUNWV TNG BulavTIiVAG APXITEKTO-
VIKAG. And ToV ENIKPATECTEPO TUNO TNG BAGCIAIKAG TWV NAAAIOXPICTIAVIKOV XPOVWY, LUE AVTI-
NPOCWMNEUTIKA SeiydaTa TNV NEVTAKAITN BACIAIKA E EYKAPGIO KAITOG TOu noAloUxou Ayiou An-
unTpiou Kal Tnv TPIKAITh BacIAIKh ge vapOnka kal unepwa Tng NMavayiag AxeiponoinTou, Tou
MeydAou vaou Thg ©€oTOKoU, NEPVANE OTOV NETABATIKS TPOUAAQio TNG NPpwIUnG BulavTivAg ne-
PI0S0U Nou avTinpoowneUel 0 vaodg Tng Ayiag Zogiag. AkoAoubei o padivog vadg Tng NMavayiag
XaAKEWV YVWOTOG Kal WG KOKKIVN EKKANGCIA, KTIOUEVOG JE TNV TEXVIKNA TNG KPUUMEVNG NAivOou
oTOV TUMO TOU OTAUPOEISOUG eyyEYPAUUEVOU TNG HecoBuZavTIVAG ENOXAG, VIa va KATAANEou-
ME OTOUG OTAUPOEISEIC EYYEYPANMEVOUG IE NEPICTWO VAoUG TG uoTepoBulavTivAg nepiddou,
oTov Ayio MNavTteAerpova, Toug Ayioug AnooTéAoug, Tnv Ayid AIKaTepivn, Tn METaOUOPPWON TOU
FWTAPOG - KABOAIKS TNG Movig BAaTddwv kai Tov Mpoentn HAia. Mépa and Tnv noikiAia Twv ap-
XITEKTOVIK®V TUNWV UE TIG KOMWEG AVAAOYIEG, TA NEPITEXVA KEPAMONAAOTIKA KOOUAMATA, TA TU-
¢PAG TOEa Kal APIdOPATA NoU NoIKIAoUV TIG OYEIG TOUG, OTOUG vaoUg auToUg UNopEi Kaveig va
napakoAouBnoel Tnv eEENIEN, KOPUPWON Kal To TEAOG TNG KAAANITEXVIKNG NAPAYwWYAG TNG naAai-
oAdyelag TEXvng.

EI1SIKn nepinTwon anoteAoUV To NEPIKEVTPO KTioua TNG PoTtdvTag Kai o pHIKpAG vadg Tou Ociou
AaBid, pvnuegia yvwoTd woTdoo yia Ta eEQIPETIKAG TEXVNG EVTOIXIA YNPISWTA TOUG, Hovadikd
SeiypaTa TnG NAaAaIoXpICTIAVIKAG TEXVNG, 0 SIMPOPOG Vadg Twv Taglapxwv Ye undyeia KpUnTn,
0 HOVOXWPOG vadg Tou Ayiou NikoAdou Op@avou JE TOV apIGTOUPYNUATIKS TOIXOYPAPIKO TOU
S1dKoo U0, Nou anoTeAei €va and Ta nAnp€oTepa diaTnpoUpeva naiaioAdyeia wypa@ikd ouvo-
Aa oTh ©@sccalovikn,

Z1a Xxpovia ThG 00wHAVIKAG KAaTAakTnong (1430 - 1912) 6Aol xSV Ol XPIOTIAVIKOI VAOi Thg, EVO-
PIAKOI N KAOOAIKA HOVACTNPIWV, JETATPENOVTAI OE HOUGOUAMAVIKA TePEvN. Néa TZapid xTido-
VTaI OTIG YEITOVIEG TNG NOANG, VEQ OIKOSOMIKA CUYKPOTAUATA, IEpodidackaleia, MneleoTévia,
Kal AouTpd aveyeipovTal anoTeEA®VTAG 0To £EAG TOUG NUPAVEG TG VEAG NPAYHATIKOTNTAG TNG
néANG, nou anoktd nA€ov Tov aépa TG avaTtoAng. To Adn o AsiToupyia udpodoTIKG GUCTNUA HE
TIG UNOVYEIEG KAl UNEPYEIEG KIVOTEPVEG EVIOXUETAI KAl ENEKTEIVETAl. KOAVEG SIOKOCUNUEVEG HE
nepiTexva yAunTd katackeudlovtal ota da1daAwdn cokdkia, oTa Mndipia Tng Avw néAng yia va
e&unnpeToUvTal ol NEPiolkol KAl va EESIPoUV ol NEPACTIKOI. Ta TEIXN evioxUovVTal EITE UE Avaka-
TAOKEUEG EiTE NE VEEG NPOCOBNKEG, ONwG To ppoUpIio Tou Bapdapiou. To ppoupio Tou EnTanup-
yiou avakatackeudZeTal.

O1 xploTiavoi KATolkol TG NOANng, nou Katd Bdcon KaTtolkoUv oTa Nedivd, XTiouV TIG EKKANCIEG
TOUG OTOV ouVABON yia Tn yetaBuZavTivi nepiodo TUNo TnG TPIKAITNG BAGCIAIKAG JE XapnAn Sippi-
XTh OTEYN KAl NPOOCTWO .

H ©goocalovikn nA€ov Kal HETA TNV eyKAaTAoTaon Kal Twv ERpaiwv npoc@uywv Tng lonaviag
T0 1500 anoKTd £€vav XxapakTAPd NOAUNOAITIOMIKO, NOAUBPNOKEUTIKO KAl NOAUGUAAEKTIKO, TOV
onoio Kal Ba d1IatnpAcel HEXPI KAl TV aneAeUBEpwon Tng, To 1912,

The historical profile of Thessaloniki, which began in the Hellenistic era and has continued un-
interrupted to the present day, is mainly linked to its Byzantine life. The walled city and its mon-
uments can reasonably be called an open Byzantine Museum. All city monuments, Byzantine,
Post - Byzantine and Ottoman - have been declared as historical landmark monuments. Fifteen
(15) of the Early Christian - Byzantine monuments were included in the UNESCO World Herit-
age List in 1988 [Twelfth Session, Brasilia, Brazil, 5 - 9 December 1988 http://whc.unesco.org/
en/list/456 1.

A strong fortification wall, trapezoid in shape, with alternating triangular redans and square tow-
ers, as well as an outwork surrounds the city. Its construction, which incorporated remnants from
the previous Hellenistic and Roman fortifications, dates back to the late 4th century, during the
era of Emperor Theodosius. The city was protected from the sea by alow wall, which, at its south
- western corner, encompassed the port of Constantine the Great. On the walls and the extant
inscriptions, which bear witness to the repairs and reconstruction of the walls over the centu-
ries, the tumultuous history of the city is artfully recorded.

Every neighbourhood features one of its Byzantine or Post - Byzantine monuments, remnants of
a bygone era, when the city was the Symvassilevousa (co - reigning city) of a sometime mighty
and sometime declining Byzantine Empire or, later on, the centre of the Ottoman - occupied
Balkan peninsula.

The Byzantine metropolis has preserved alarge number of its religious monuments. The only ex-
ception, that is secular architecture, is the small Byzantine bath that is preserved in the densely
populated urban web on the edge of the Ano Poli (Upper City). The churches of the city follow
the variety of architectural types of Byzantine architecture. From the dominant type of the Ear-
ly Christian basilica, a representative example being the Church of Aghios Dimitrios, the patron
saint of the city, which is a five - aisled basilica with a transept, and the Church of Acheiropoie-
tos, dedicated to the Virgin Mary, a three - aisled basilica with a narthex and a gallery, we pass
to the transitional cruciform domed church of the early Byzantine period, which is represented
by the Church of Aghia Sophia. The elegant Church of Panayia Chalkeon, also known as the Red
Church, comes next, built according to the ‘hidden brick’ technique and belonging to the cross
-in-square type of the Middle - Byzantine era, and we end with the cross - in - square churches
with anambulatory of the Late Byzantine era, i.e. the Church of Aghios Panteleimon, the Church
of Aghioi Apostoloi, the Church of Aghia Ekaterini, the Church of Metamorphosis tou Sotiros -
catholicon of Vlatadon Monastery and the Church of Profitis Elias. Apart from the variety of ar-
chitectural types, with elegant proportions, intricate ceramoplastic decoration, blind arcs and
arches that vary in design, visitors to these churches can witness the evolution, peak and end of
the artistic production of Palaeologan art.

Special cases include the centrally planned building of the Rotunda and the small church of Ho-
sios David, monuments that are renowned for their exceptional wall mosaics, unique examples
of Early Christian art, the two - storey Church of Taxiarches with its underground crypt, the sin-
gle - space church of Aghios Nikolaos Orphanos with its magnificent frescoes, which are of the
most complete examples of Palaeologan paintings preserved in Thessaloniki.

Under Ottoman rule (1430 - 1912), almost all Christian churches, whether parish churches or
monastery catholicons, were converted into mosques. The city acquired an Oriental character.
Mosques were built throughout its neighbourhoods, new building complexes, religious schools,
Bezesteni (an indoor market) and baths became the centers of the city’s new reality. The water
supply system already in operation with underground and aboveground cisterns was enhanced
and expanded. Fountains decorated with ornate sculptures were constructed along the maze -
like streets, the Bairia of the Upper City (Ano Poli) to serve the residents and quench the thirst
of passers - by. The city walls were strengthened either through reconstruction or through new
additions, such as the Vardaris Fort. The Eptapyrgion fortress was reconstructed.

The Christian residents of the city, who primarily lived on the plains, built their churches accord-
ing to the architectural type that was most frequent in the post - Byzantine era: the three - aisled
basilica with a low, saddle roof and a porch.

After the resettlement of Jewish refugees from Spain in 1500, Thessaloniki acquired a multi -
cultural, multi - religious and multi - collective character, which it would retain until its libera-
tionin1912.

Teixn Walls

HioTopia Tng n6ANng KaTaypdPeTAl NAVW OTA TEI-
XN, EVIOTE KAl OTIG ENYPAPEG Nou owlovTal o€
S1dgpopa onyueia TnG oxUPwong, MAPTUPEG ENAA-
ANA@WV EMICKEU®V KAl AVAKATACKEU®V MECA
OTNV NOPEIa TWV AIOVWY Nou akoAouBnoav. Asi-
Yava TnG EAANVICTIKAG Kal S1a80XIKA ThG pwua-
TKAG oxXUpwong TG NOANG EVOWHATWONKAV GTA
TEAN TOU 40U al. GTOV VEO OXUPWHATIKO Nepifo-
Ao, Tpanediéoxnuo o€ KAToWn, UE TOV ONOIOo TEI-
XioTnke n ®eccalovikn. H GUVOAIKA NEPIMETPOG
TWV TEIXWOV TNG NOANG AVEPXETAI 6TA 8 XAM. ZTA
nedivd TUAPATA I0XUPOI TPIYwWVIKOi NpSBoAol
gvalAdoocovTav Je opBoywVIoug NUPYOUG EVK
TO TEIXOG EVIOXUONKE KAl JE NpoTEiIXIoya. And
Tnv NAgUPd TNG OAAAccag TNV NOAN NPOCTATEUE
XapnAS BaAdoaoio Teixoq.

The history of the city is recorded on its walls
and, at times, on the extant inscriptions, bearing
witness to the repeated repairs and reconstruc-
tions of the walls over the course of the centu-
ries. Remains from the Hellenistic and, subse-
quently, Roman fortifications of the city were
incorporated in the late 4th century into the new
fortification wall, trapezoid in shape, which en-
compassed Thessaloniki. The total perimeter
of the city walls comes to 8km. On the plains,
strong triangular redans alternated with square
towers, while the wall was also strengthened
with an outwork. On the sea side, the city was
protected by a low fortification wall.
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AuTIKA TEiXN Western walls

TuAPA Tou naAaioxpicTiavikoU TEIXOUG Kal Tou
nporeixioyartog diarnpeital otnv MAarteia An-
HokpaTiag. £To onpeio autd uPwvoTav PExpl
TO 1874, ondTe KAl KATESAPIOTNKE, n KUPIA €i-
0030¢ TNG NOANG, n Xpuon MUAn, and Tnv onoia
Eekivouoe n Bacikn odIKA apTnpia Tng néAng, o
PWHATKAG decumanus maximus Kai n ETENEITA
New@opog Twv BuZavTiveyv. TUAKA TOu TEIXoUg
avn@opidel KATA JAKOG TNG ONUEPIVIG 030U EI-
pPAVNG, NEXPI TN CUMPBOAR TG HE TNV 036 Ayiou
AnpnTpiou, o0To UYOG TOU SUTEPOU KUPIOTEPOU
decumanus Tng NOANG. Ekei avolydTtav n deUTepn
and duTikd Bacikn NUANn, n Antaia nou odnyou-
o€ oTnV UNaIBpo xwPd, oTo Muydovikd Aekavo-
nédio kal Tn AnTA.

Part of the Early Christian wall and outwork is
preserved at Dimokratias Square. This is where
the main entrance to the city, the Golden Gate,
stood until 1874, when it was demolished, serv-
ing as the starting point to the main road of the
city, the Roman decumanus maximus and, sub-
sequently, the Byzantine Leoforos. Part of the
wall continues uphill along present - day Irin-
is Street, up to its junction with Aghiou Dimitri-
ou Street, where the second main decumanus of
the city was situated. This is where the second
main gate of the city from the west, Litea, was lo-
cated, leading to the provinces, the Mygdonian
cirque and Liti.
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BopeloduTikd Teixn
North - western Walls

Tnv Bpaxwdn yewpop@oloyia Tou ed8dpoug
akoAouBouUv Ta Teixn Nou avngopilouv NPog
Thv AKpSnoAn. To BA TUAMA TOU TEIXOUG AnoTe-
Aei npocBrikn ota xpdvia Tou MavounA B” Ma-
AaloAdyou, 6Tav o idiog SieTEAeoe SeondTNG TNG
©gocalovikng, METAEU TwV eTWV 1369 - 1373.

The walls heading up towards the Acropolis fol-
low the rocky geomorphology of the terrain.
The NW section of the wall was added during
the reign of Manuel Il Palaeologus, who served
as Despot of Thessaloniki from 1369 to 1373.
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Teixn AkpondAswg - MUpyog
Aanapdd - MUAn Avvag
MaAalohoyivag - Mupyog
Tpiywviou - A AAUCEWCG
Acropolis Walls - Laparda
Tower - Anna Palaeologina
Gate - Trigonion Tower or
Alysseos Tower

To Aeyduevo S8i1dueoo TEIXOG Nou SIaxwpIde TNV
nepioxn Tng AkponoAng and tnv Avw MNOAn exTel-
voTav SUTIKA, anévavTi and Th MoviA BAatddwv
nepinou Kal épOave oTa avaToAikd HEXpPI ToV
Mupyo Tou Tpiywviou. H TonoB£éTnon Twv nup-
YWV OTO 8/IGUECO TEIXOG NPOG TO ECWTEPIKS TNG
AkpdnoAng, To onoio anoteAoUce ApXIKAd ThV
£€wTeEPIKN OYN TOU TEIXOUG TNG NOANG, emiBeRai-
WVEI TN HETAYEVECTEPN NPOCONRKN TNG AKPSNo-
ANng oToV apXxIKé oxupwHaTiKo nepifolo. Ol eni-
YPA®PEG nou owlovTal oTov 0pHoy®VIO NUPYo,
YVwoTO wg Mupyo Tou Aanapdd, nou oTEKEI ané-
vavTi ané Tn Movin BAatddwv oxeTidovTal PE TIG
EKTETAUEVEG eNeUBACEIG Nou €yivav oThv oxU-
pwon TnG AKpSnoAng Tov 120 al.

AkoAouBwvTag To 8/IGUECO TEIXOG OTNV NMopeia
npog ta BA avoiyeTtai n MUAn Tng Avvag MaAai-
oloyivag (1355 - 1356), 6nwg MAPTUPEI N EyXdA-
PAKTN OTO HAPUAPIVO NEPIBUpwHA eniypadpni. H
NUAN auTh 0dnyoUoE OTNV EKTOG TWV TEIXWV NE-
pIOXA.

To didueoo Teixog KATAARyel BopeiovaToAikd
oTov MNupyo Tng AAUCEWG N EUPUTEPA YVWOTO
¢ Mupyo Tou Tpiywviou. MPASKeITAl yia KUKAIKO
nUPYO NOU KATACKEUAOTNKE ToV 150 dl. EVowHa-
TOVOVTAG TOV NPOYEVECTEPO TETPAYWVO NUPYo
™ng BuZavTiviig oxUpwong, Nou NPoUnApxe oTn
6€on autn.

O nupyog Tou Tpiywviou padi pe To ®poupio Tou
Bapdapiou kal Tov Agukd Mupyo evrdcoovTal
OTO VEO oUCTNHA EVIGXUONG TNG OXUPWONG NOU
g@dpuocav ol OOwuavoi aTny NpoondOeld Toug
VA aVvTAnoKpPI0oUV oTI¢ aAAAYEG TNG NOAEMIKAG
TEXVIKNG NOU ENEPEPE OTO £ENG N XPAON TNG NU-
pimdag.

The so - called intermediate wall (diameso) that
separated the Acropolis from Ano Poli (the Up-

per City) extended to the west, approximately
opposite Vlatadon Monastery, and reached Trig-
onion Tower to the east. The erection of towers
on the intermediate wall towards the interior of
the Acropolis, which originally formed the ex-
ternal facade of the city wall, confirms the sub-
sequent addition of the Acropolis to the initial
fortification walls. The extant inscriptions on
the rectangular tower known as Laparda Tow-
er, which stands opposite Vlatadon Monastery,
concern the extensive interventions on the forti-
fication of the Acropolis in the 12th century.

Following the intermediate wall towards the
NE stands the Gate of Anna Paleologina (1355
-1356), as noted on the inscription carved into
the marble doorframe. This gate led to the area
outside the walls.

The intermediate wall ends in the NE at Alysse-
os Tower or, as it is better known, Trigonion Tow-
er. Thisis a circular tower constructed in the 15th
century, incorporating an older square tower
that stood at that location, forming part of the
Byzantine fortifications.

Trigonion Tower, along with the Vardaris Fort
and the White Tower, were incorporated in the
new fortification strengthening the defending
system applied by the Ottomans in their effort
to adapt to changes in military tactics brought
about by the use of gunpowder.
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AvVATOAIKA TEiXN - AeUKSG NUpP-
vog¢ - Mpoteixiopa Eastern
Walls - White Tower - Outwork

Ta Teixn dANoTe Bepehiwpéva ndvw oTov Bpa-
X®dNn yAAoPo Kal AAAOTE NATWVTAG NAVW OTA
anopeivapia TnG pwWHATKAG oXUpwong, KATNPO-
pidouv UPNAd Kal ay€pwxa JEXPI TNV 080 Ayi-
OU AnuNTPIOU KAl £V CUVEXEIA TANEIVWUEVA NAE-
ov, META TO 1889, npog Th BdAacoa. Aia pEcou
Tng 030U DIAIKNAG ETaipeiag, énou diatnpouvTal
opAaTd TUAMATA TOU NPOTEIXICUATOG KAl TRIYWVI-
Koi NPOBoAoI TOU KUPIWG TEIXOUG, KAaTAARyouv
oT1o Aguko Mupyo, Nou UPWVETAI OTh GUUBOAR
Tou BaAdoaoiou e To Xepoaio Teixog. O nUpyog
oTn HOPPNA NoU oWZETAI CANEPQA KTIOTNKE OTA
TEAN Tou 150U al., OTO NAQICIO EKOCUYXPOVICHOU
TWV OXUPWOEWYV, 6Th B€on naAaidétepou Bula-
vTIvoU nUpyou.

Ano TIG NUAEG TOU AvATOAIKOU OKEAOUG TOU nE-
pIBSOAoU YyVWOTEG givail ol B€oeig SUo KUPIWV Nu-
AV, Nndvw oToug dUo Bacikoug 0dikoUg d&oveg
Tng NéAng, Tng Néag Xpuong MUANG o€ avTioTol-
xia ye Tn Antaia Kal Tng Kaococav3pewTIKAG (A
nUAn Tng KaAapapiag), og avTioTolxia Je Th Xpu-
on MUAn.

The walls, at times built on rocky hills and at
times on the remains of Roman fortifications,
head downwards, proud and stately, to Aghi-
ou Dimitriou Street and from there, almost
humble, after 1889, to the sea. Through Fi-
likis Etairias Street, where visible sections of
the outwork and triangular redans of the main
wall are preserved, they reach the White Tow-
er, which stands at the junction of the sea wall
and the land wall. The tower, in its present - day
form, was built in the 15th century as a part of
the modernisation of fortifications, replacing an
older Byzantine tower.

Fromthe gates of the eastern section of the wall,
the locations of two main gates are known, sit-
uated on the two main road axes of the city: the
New Golden Gate, corresponding to the Litea
Gate, and the Cassandreotiki Gate (or Kalamaria
Gate), corresponding to the Go/den Gate.
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Entanupylo Heptapyrgion

To gpoupio Tou EnTanupyiou uPwveTal oto Yn-
ASTEPO onpeio TNG AKPONoAng, oto BA dkpo Twv
TEIXWV TG NOANG. Mapouoiddel €va cUPMNAEYpa
SIAPOPETIKWOV KATACKEUACTIK®OV PACEWV and
TNV NAAAIOXPICTIAVIKA - NPp@iun BulavTivi ne-
piodo £€wg Kkal Ta xpdvia TnG TOUPKOKPATIAG, ME
OWIMATEPN TNV NPOCOAKN VEDNTEPWV KTIPIWV Kal
BonONTIKWV XWPWV KATA TNV JETATPONN TOU O
QPUAAKEG TO 190 al Kal TEAIKA (pdon oTa TEAN TG
SekaeTiag Tou’90, TI§ inIeG eneuBAoEeI§ kal ava-
YKOIEG METATPOMNEG YIA TNV OTEYACN TWV YPAPEi-
wV TG 9ng Epopeiag BuZavTividv ApXaIOoTATWV.

MAvw OTIG TOIXOMNOIIEG TOU (PPOUPIAKOU CUYKPO-
TAJATOG UE TA NOIKIAQ KEPAMONAAOTIKA Kal TA
EVOWUATWHEVA KATA TONoUG Hapudpiva apxi-
TEKTOVIKA HEAN S10POP WV ENOXWYV, AVIXVEUOVTAI
QAVTIOTOIXWG I0APIBUES KATACKEUACTIKEG PACEIG
KAl anoTunwvovTdl ol NOAUETEIG NEPINETEIEG TOU
KTNPiou, CUVUQPACUEVEG JE TNV HAKPAIWVN KAl
NOAUTAPAXN I0TOPIA TNG NOANG.

>TOV apXIKO MUPNAVA TOU pPOUpPiou avikouv
S€Ka nupyol, OKTW TETPANAgUpoOI Kal dUo TpI-
YWVIKOI Kal Td jeconupyia SIacTANATA TOUG, ME
nPWIYOTEPO TO BOPEIO OKEAOG, EVTAYMEVO OTN
S1ATa&n TNG NAAAIOXPICTIAVIKAG OXUPWOoNG ThG
AKPSNOANG Kal ME NOAAEG, WOTOCO, HETAYEVE-
oTepeq eneuPdoeig. Kard toug pecoBudavri-
VouUg Xpdvoug NpooTEOnKav ol NnUpyol TnG vo-
TIag NAEUPAG SIAUOPPWVOVTAG TO NEPIKAEICTO
Tou Pppoupiou. H papudpivn o8wuaviKh enlypa-
PR TOU 1431 evTOIXIOKEVN NAVW and To unépBupo
TNG KEVTPIKNG E10030U, HapTupEi enePPBACEIS Kal
avakdaivicelg NUPYwV Kal TUNPATWY TOU pPoupi-
OU oTa XpAVIa Nou aKkoAouOnoav TV KATAKTNON
TnG NAANG aAAd Kal TOU ECXATOU KATAPUYIOU TNG,
Tou EnTanupyiou.

O1 ypanTég NNyEg yia To ¢ppoUplo EiTE Clwnouy,
onwg cupBaivel otnv npwiun BudavTivia nepio-
30 €iTe ival PEISWAEG KAl CUYKEXUMEVEG, ONWG
oupBaivel ota pecofBulavTivd kal uctepoBula-
vTIvd xpdvia, érnou n avapopd otov KouAd Tng
©eoocalovikng oxeTideTal dAAoTe pe 1o EnTa-
nupyio Kai dAAoTe pe Tnv AKponoAn. H ovouaacia
EnTtanupyio anavtd eni ToupKoKpaTiag wg Mipn-
on meavéTaTa Tou Entanupyiou (Yedi Kule), ue
TOUG 10dpIBHOUG, NPAyHaTI, NUPYOUG, AVTICTOI-
XOU OXUPWHATIKOU £€pyou Tou 150u al othv Kw-
oTavTivounoAn.

To pvnueio eNIBapupPéVo apKETA anod TIG OXeSOV
npoéoc@ATEG HVAHMEG TWV PUAAK®Y, TIG ONOIEG N
véa xpnon Tou Oxi uévo Sev andAeiPe aAAd ppo-
VTIoE vad SIaPUAAEE! kal va NPoBAAAEl TNV €K-
©gon nou AsiToupyei oTo I06YEI0 EVAG and Ta ve-
WTEPA KTiPIA TOU CUYKPOTAMATOG, Eival AVOIKTO
OTO KOIVO TNG NOANG Kal ENICKEWINO KABNUEPIVA,
EVM EVIOTE XWPOI TOU AVOIXTOI Kal KAEIOTOI d1aTi-
OevTdl yIa NONITIOTIKEG EKSNAWOEIG UNd TNV Alyi-
8a Tng 9ng Epopeiag BuZavTividv ApXaIOoTATWV.

The Heptapyrgion fort stands at the highest
point of the Acropolis, on the NE end of the city
walls. It is a complex of various construction
phases from the Early Christian - early Byzantine
period up to the years of Ottoman rule, with the
addition of newer buildings and auxiliary areas
when it was converted into a prison in the 19th
century, and, finally, during the late 1990s, mild
interventions and necessary conversion took
place so that the building could house the offic-
es of the 9th Ephorate of Byzantine Antiquities.

On the walls of the fort complex, with its numer-
ous ceramoplastic and marble architectural ele-
ments from various eras incorporated at various
points, numerous phases of construction can be
detected, equal and corresponding in number,
and the many adventures of the building over
time, interwoven with the long and tumultuous
history of the city, are depicted.

The original core of the fort consists of ten tow-
ers, eight four - sided ones and two triangular
ones, along with their intermediate sections, the
oldest being the northern section, which was
incorporated in the layout of the Early Chris-
tian fortification of the Acropolis, with numer-
ous subsequent interventions. During the Mid-
dle Byzantine era, the towers on the southern
side were added, completing the enclosure of
the fort. The marble Ottoman inscription of 1431,
built into the wall above the transom of the main
entrance, denotes interventions and renova-
tions to towers and sections of the fort during
the years after the conquest of the city and its
last refuge, the Heptapyrgion.

Written sources on the fort are either silent, as
is the case in the early Byzantine era, or sparing
and confused, as is the case in the Middle and
Late Byzantine eras, where references to the
Koulas of Thessaloniki are at times related to the
Heptapyrgion and at times to the Acropolis. The
name Heptapyrgion occurs during the Ottoman
era, possibly imitating Yedi Kule (Seven Towers),
a15th century fortin Istanbul with an equal num-
ber of towers, indeed.

The monument burdened with its very recent
memory of being a prison, which its new use not
only failed to eradicate but actually preserved
and showcased in the exhibition operating
on the ground floor of one of the newer build-
ings of the complex, is open to the public of the
city, while its premises, both open and closed,
are made available for cultural events under the
auspices of the 9th Ephorate of Byzantine An-
tiquities.

PotévTta Rotunda

KTioTnKe apXxikd oToV TUMNO TOU NEPIKEVTPOU KTN-
piou, oTov d€ova TnG NoUNIKAG 0d0U NoU CUVE-
dee Tn Op1auBikn aYida Tou FaAepiou e To ava-
KTOPIKO cuyKpdTnpa. IMa Th xprion Tou gpifouv
S1dpopeg andYPelg, Snwg vaodg Tou Aia A Twv Ka-
Beipwyv, KTAPIO e NIBAVOV AATPEUTIKO KAl KO-
OMIKO - SI0IKNTIKO XAPAKTAPA Nou eEUnNnpeToU-
OE TIG AVAYKEG TOU AVAKTOPIKOU CUYKPOTAMATOG
A yvnuegio apiepwpévo otn d6&a Tou Meydiou
KwvoTtavTivou. To pvnueio, Siapétpou 24,50u.
kKaAunTtel 66Aog and onténAiveoug, nou gpOAvel
o€ UYog Ta 29,80p. ZTOV KUAIVOPIKO TOiX0, Nd-
Xoug 6,30W., EYYPAPOVTAl ECWTEPIKA OKTW Op-
OoYyW®VIEG KOYXEG, and TIG onoigg n voTia anoTe-
AoUoe Tnv KUpIa gicodo.

H JETATPONNA TOU KTNPiOU OE XPIOTIAVIKO vaod,
apiEpWHEVO MOAVATATA 0TOUG ACWHATOUG
Apxayy£Aoug €yIVE OTA NAAAIOXPICTIAVIKA XPO-
via. TOTE NPOCTEONKE NEPIMETPIKA OTOA yia ThV
EMIKOIVWViA TNG onoiag Je Tov apxiké nupnva di-
avoixenkav oTo Ndxog TnG Tolxonoliag ol enTd
anoé TIG OKTW KOYXEG, SIEUPUVONKE N AVATOAI-
KA ME TNV NPOGOAKN 1IEpOU BANATOG, SIAUOPP®-
Onke véa €i0080¢ P vAPONKa oTn SUTIKA KOYXNn
KdI NPOooTEBNKAV NPANUAO Kal U0 NApeKKARCIA
oTn voTia eicodo. Ta AaunpdTepa SHWG KATAAoi-
na and TNV NAAAIOXPICTIAVIKA Ao TOU JVNUEI-
ou givai Ta e€aipeTng noidTNTAag YnPIidwWTd nou
KAAUMTOUV TIG KANAPEG TWV KOYXWV KAl TA E0W-
pdxia Twv Napablipwy, EVK TV anokoplUdwon
Tou Aapnpou 1akécpou anoteAolv Ta YnPidw-
Td TOU B6Aou Iepapxnuéva o€ Tpelg {wveg. KaTtd
TOUG OEICHOUG TWV APX®V TOU 70U Al. KATAOTPd-
@NKE N aYida Tou IEPOU, TO UNEPKEINEVO TUANA
Tou 66Aou Kal niIBavdv kai n otod. H ayida, ueTd
TNV anokKatdoTach Tng, eVIoXUONKe eEWTEPIKA
HMe dUo avTnpideg Kal SIaKOCHNONKE Tov 90 al.
ME TNV TOIXoypa®pia TNG AVAARYE®G.

Originally built as a centrally planned building
on the axis of the monumental street connect-
ing the triumphal arch of Galerius with the pal-
ace complex. There are varying opinions on its
use, such as being atemple of Zeus or the Cabei-
ri, a building of a possibly devotional and sec-
ular - administrative character that served the
needs of the palace complex, or a monument
dedicated to the glory of Constantine the Great.
The monument, with a diameter of 24.50m is
covered by a bricked dome, reaching a height
of 29.80m. The 6.30m - thick cylindrical wall in-
ternally inscribes eight rectangular niches, the
south niche serving as the main entrance.

The building was converted into a Christian
church, possibly dedicated to the Aghioi Aso-
matoi or the Archangels, during the Early Chris-
tian era. A gallery was added along its perimeter
and in order to communicate with the original
core, seven of the eight niches along the walls
were demolished, the eastern niches being ex-
panded with the addition of a sanctuary, a new
entrance with a narthex being created at the
western niches and a propylon and two chapels
being added at the south entrance. However, the
most magnificent remains from the Early Chris-
tian phase of the monument are its excellent mo-
saics that decorate the arches of the niches and
the intrados of the windows, while the glorious
decoration reaches its climax with the mosaics
of the dome in three zones. Earthquakes in the
early 7th century caused the destruction of the
sanctuary’s arch, the section above the dome
and, possibly, the gallery. After being restored,
the arch was externally strengthened with two
buttresses and was decorated in the 9th century
with a mural of the Ascension.

‘Oclo¢ AaRid (Movi
Aatépou) Church of Hosios
David (Latomou Monastery)

Z1nv Avo néAn oto adi€§odo Tng odou Ayiag Zo-
@iag BpiokeTal 0 HIKPOG vadg, AAAOTE KABOAIKO
TNG MOVAG Tou XpIoToU ZwThpa Tou Aatéuou i
TwV AATOHWY, NPOCWVUHIA NOU OPEIAETAI OTNV
unap&n Aatopeginyv NETpag otnv nepioxn. O vadg
KTiOTNKe 0Ta TEAN TOU 50 dl. 6TOV TUMO TOU EYYE-
YPOHUMEVOU OE TETPAYWVO OTAUPOU ME KOYXN GTA
avaToAIKd. ZAPEPA OWIETAI TO AVATOAIKO AMICU
TNG apXIkKng Katoyng. Eivai 1I81aitepa yvwoTog
yia Tnv YnpidwTnh napdoTtacn e To épapa Tou
Mpo@nTn leZekiNA oTnv KOYXN, £€va and Ta ocnua-
VTIKOTEPA YNPISWTA £pya TNG NAAAIOXPICTIAVI-
KNAG nepIddou.

The small churchislocatedinthe Ano Poli, at the
cul de sac of Aghias Sofias Street. It was once
the catholicon of the monastery of Christou Soti-
ra tou Latomou or ton Latomon, a name due to
the existence of stone quarries in the area. The
church was built in the late 5th century in the
cross - in - square type with an apse on the east
side. Today, the eastern half of the original fa-
cade has survived. The churchis primarily known
for its mosaic of the vision of Prophet Ezekiel in
its apse, one of the most important mosaics of
the Early Christian era.

BaoiAiki Ayiou AnunTtpiou -
KpunTtn Basilica of Aghios
Dimitrios - Crypt

Eni Tng opy@vupung odou, Bopeiwg Tng apxai-
ag Ayopdg kai Tou BuZavTivou Meyalogdpou,
nAvw oTa €PEINIA CUYKPOTANATOS PWHATKOU
AouTpoU, 6nou pUAAKIOTNKE Kal HOPTUPNOE TO
303 0 a§INATOUX0G TOU pWHAiKoU oTpaToUu An-
MATPIOG KTIOTNKE APXIKA MIKPOG EUKTAPIOG OIKOG.
>1a yéoca Tou 50u al. o £napxog Tou IAAUpIKoU
AedvTiog aviyeipe oTnv idia O€on PeydAn Baoci-
AIKA, n onoid KAnKe oTo oglopud Tou 620. Me Tn
ouvdpopn Tou Endpxou Aéovta kal Tou Enioké-
nou TnG ®€ccaAOViKNG ANOKATACTAONKE oThV
apPXIKNA TNG HOP®N N BaAcIAIKA GTOV TUNO TNG NE-
VTAKAITNG EUAGCTEYNG LE EYKAPOIO KAITOG Kal
ungpwa. H onuepiviA avadounuévn gopen Tou
vaoU - 0 oNnoiog KAaTaoTPAPNKE OXeESOV ONOCXE-
PWG oTnNV NUpKayid Tou 1917 - gival anotéAecua
EKTETAUEVWYV EPYACINV AVACTAAWONG Nou Apxi-
ocav 1o 1918 kai oAoKANpwWONKav 10 1948.

>1n BA ywvia undpxel ongepa o Tagog Tou ayi-
ou, o B€on nou nioTeUeTAl OTI UNAPXE N3N And
Ta naAaioxpicTiavikd xpovia. O vadg apiepw-
MEvog oToVv NoAIoUXo Ayio ThG @eaoalovikng gi-
VAl NPOCKUVNUATIKOG, YVWOTAG KUPIwG Kal yia
Ta YnPIdwTd cUvoAla nou dilacwbnkav and Tn
MEYAAN nupkayid Tou 1917. MpdkeiTal yia €vde-
Ka Yn@IdwTEG cuVOEoEeIG avadnuaTikou xapa-
KTAPaA Tou 50u, 70U kai 9ou al. nou diatnpouvTail
oTOUG dU0 NeccoUg Tou IEpOU BANATOG KAl OTO
SUTIKO TOIXO TOU KEVTPIKOU KAITOUG.

Situated on the Aghiou Dimitriou Street, north
of the ancient Agora and the Byzantine Megalo-
phoros, built on the ruins of a Roman bath com-
plex, this was where Demetrius, an officer in the
Roman Army, was imprisoned and martyred in
303. A small private chapel was first built there.
In the mid - 5th century, Leontius, prefect of IlI-
lyricum, erect a large basilica at the same loca-
tion, which burned down during the earthquake
of 620. With the contribution of Prefect Leon-
tius and the Bishop of Thessaloniki, the basil-
ica was restored to its original form of a five -
aisled wooden - roofed basilica with a transept
and gallery. The present - day restored form of
the church - which was destroyed almost com-
pletely in the fire of 1917 - is the result of exten-
sive restoration works that began in 1918 and
endedin1948.

The tomb of the saintis located inthe NW corner,
where it was believed to have stood in the Early
- Christian era. The church, dedicated to the pa-
tron saint of Thessaloniki, is a pilgrim church and
is primarily renowned for its mosaics that sur-
vived the great fire of 1917. Eleven votive mosaics
of the 5th, 7th and 9th century are preserved at
the two pillars of the sanctuary and at the west-
ern wall of the central aisle.

Kpuntn Crypt

KdTtw and 1o eykApolo KAITog Tou vaou Bpioke-
Ta1 n KpunTn, nou ota uotepoBuavTivd xpovia
ATAV TO KEVTPO TNG MUpoBAuciag Tou ayiou. Katd
TNV NEPiOd0 TNG 0OWNAVIKAG KUPIaPXiag o und-
YEIOG AUTOG XWPOG KATAXWONKE KAl EYKATAAEI-
PONKE EVM N UVAKN TNG UNAap&Rg Tou paiveTal OTi
OBNACTNKE OTA KATOMIVA XPOVIA. AQOPUN YId TOV
EVTONIOHOS TNG OTABNKE N KATACTPOPIKA NUPKA-
yid Tou 1917. And 1o 1985 AsiToupyei €kBeon, Si-
apBpwpévn og enTd (A - Z) aiBouoeg Kail nepi-
AauBdvel kate€oxnv yAUNTA naAQioXpIloTIAVIKA
kai BuZavTivd nou papTupoUV TIG ENAAANAEG ne-
P1630UG TNG MaKPaiwVNg I0TopPiag TNG BAciAl-
KNG Tou Ayiou AnunTpiou, eV o€ U0 NPOORKEG
EKTIOEVTAI VONIOHATA KAl KEPAMIKA, NPOEPXOME-
va and Tnv enixwon Nou gixe KAAUYEI TO ECWTE-
pPIKS TNG KpunTng.

Beneath the transept of the Church is the Crypt,
which, in the Late Byzantine Era, was the cen-
tre of the Saint’s miraculous myrrh production.
Under Ottoman rule, this underground area was
filled in and abandoned, while memory of its ex-
istence seems to have dissipated in the subse-
guent years. It was discovered due to the de-
structive fire of 1917. Since 1985, it has housed an
exhibition, consisting of seven halls (A - G) and
primarily consists of Early Christian and Byzan-
tine sculptures that testify to each period of the
long history of the Basilica of Aghios Dimitrios.
Two display cases present coins and ceramics
that originated from the fill that covered the in-
terior of the Crypt.

MapekkAnol Ayiou EuBupiou
Chapel of Aghios Efthymios
NoTiwg Tou 1EpoU TnG BACIAIKAG NPOCAPTAON-

Ke Tov 90 - 100 al. vdidplo oTov TUNO TNG TPIKAI-
TnG BACIAIKAG, apIiEpwUEVO oToV Ayio EuBupio.
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AIEYOYNZEIZ — ADDRESSES

1. Teixn
Walls

2. Potévra

Rotunda

MAateia Ayiou lewpyiou
Ag Georgiou sqg.

T +30 2310 968860

3. ‘'Oclog AaBid (Movr Aatéuou)

Church of Hosios David
(Latomou Monastery)
036¢ dwriou

Fotiou str.

T +30 2310 220020

4. BacIAIKnh Ayiou
Anpntpiou — KpunTn
Basilica of Aghios
Dimitrios — Crypt
Ayiou Anuntpiou 97
97 Ag. Dimitriou str.
T +30 2310 270008

5. BaoiAIknh Navayiag
AxgiponoinTou
Basilica of Panagia
Acheiropoietou
Avyiag Zo@iag 56

56 Ag. Sofias str.

T +30 2310 227369

6. Naég Ayiag Zopiag
Church of Aghia Sophia
MAateia Ayiag Zogiag
Ag. Sofias sq.

T +30 2310 270253

7. Naég Navayiag XaAkéwv
Church of Panayia Chalkeon
XaAkéwv 2

2 Chalkeon str.

T +30 2310 272910

8. BuZavTivé Aoutpd
Byzantine bath
©ceoTtokonouAou
Theotokopoulou str.
T +30 2310 968860

9. Naég Ayiou MavreAenyova
Church of Aghios Panteleimon

Eyvaria & lacovidou
Egnatia & lasonidou str.
T +30 2310 220020
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10. Naég Ayiov AnocTéAwv
Church of Aghioi Apostoloi
MAateia Ayiwv AnocTOAwV

Ag Apostolon sq

T +30 2310 537448

11. Naég Ayiou NikoAdou Oppavou
Church of Aghios Nikolaos Orphanos
HpoddéTtou 1

1Irodotou str.

T +30 2310 246349

12. Naég Ayiag AIkaTepivng
Church of Aghia Ekaterini
Houg & ZaxTtoupn

lous & Sachtouri str.

T +30 2310 225580

13.Naég MeTauépPpwong Tou ZWTAPOG
Church of Metamorphosis tou Sotiros
Eyvariag 140

140 Egnatias str.

T +30 2310 223009

14. Movri BAatGdwv
Vlatadon Monastery
EnTtanupyiou 64

64 Eptapirgiou str.
T +30 2310 246349

15. Naidpio MpogniTtn HAia
Church of Profitis Elias
MNpopnTtn HAia 20

20 Profiti Elia str.

T +30 2310 273790

‘Qpeg AsiToupyiag — Opening hours

Kata Tig npwivég Kal
AMNOYEUMATIVEG AEITOUPYIEG
During the morning

& evening services
Mvnueia — Monuments:
4,5,6,7910,12,13,14,15

09:00 / 15:00

EKTOG AsuTépag
Except Monday
Mvnugia — Monuments:
2,n

10.00 / 17.00

EKTOG AsuTépag
Except Monday
Mvnugia — Monuments:
5

City of Thessaloniki

Tourism Dept

City Hall

1, Vas.Georgiou A str.

GR - 54640 Thessaloniki,
Greece

T +30 2313 318206
tourism@thessaloniki.gr

©Municipality of Thessaloniki, 2013




O vadg KaTdypagpog OTO ECWTEPIKO TOU, TOI-
xoypa@ninke 1o 1303 e dandveg TOU NPWTO-
oTpdTtopa MixanA Mapd Tapxavel®Tn Kal ThG
ouuyou Tou Mapiag. O Zwypa@ikdg Sidko-
OMOG, £PYO NPOIKICHEVOU KAANITEXVN, anonvEé-
€1 TNV UPNAR aIcONTIKA Kal Th SUVAMIKA TG Na-
AaioAdyeiag avayévvnong.

South of the sanctuary of the Basilica, a chap-
el in the three - aisled basilica type, dedicat-
ed to Aghios Efthymios, was annexed in the
9th - 10th century. The interior of the church
was decorated with murals in 1303 at the ex-
pense of Protostrator Michael Glavas Tarcha-
niotis and his wife, Maria. The mural, the work
of a talented artist, is an example of the high
aesthetics and dynamism of the Palaeologan
Renaissance.

BaociAikn Mavayiag
AxelponoinTou Basilica of
Panagia Acheiropoietou

2T0 KEVTPO TNG NOANG £Mi TG 080U Ayiag Zogi-
ag, BpiokeTal o Meydhog Nadg Tng @soTdKou.
KtioTnKe TOoVv 50 a1 oTov TUnNo Tng TpikAITNG §U-
AoéoTeyng BacINIKAG e vApONKa Kal unepwa,
nAvw oTa €PEINIA CUYKPOTANATOG PWHATKWOV
AOUTPWYV. MIKPO KOYXWTS KTioua, o€ enagn
ME Tn vOTIa NnAgupd eEunnpeToUce AATPEUTI-
KEG aVAYKEG TOU vaoUu, VK MIKPO NAPEKKANGI
apiepwuévo atnv Ayia Eipfivn npooKoAANON-
KE oTNV avaToAMKn NAeupd katd Tn BuZavTivi
nepiod0. 10 e0WTEPIKS Tou vaou Eexwpilouv
TA APXITEKTOVIKA YAUNTA OTIG KIOVOOTOIXIES
nou diaxwpeifouv Ta Tpia KAITN eV eEAIPETI-
KAG TEXVNG gival Ta Yn@idwTd nou cwlovTal
OTA E0WPAXIA TWV TOEWV TWV KIOVOGTOIXIWV,
TWV UNEPWWV KAl TOU TPIBAAOU GTO VApONKa.

The Great Church of the Virgin Mary is situ-
ated in the centre of the city on Aghias Sofi-
as Street. It was built in the 5th century as a
three - aisled wooden - roofed basilica with a
narthex and gallery, over the ruins of a Roman
bath complex. A small alcoved building con-
nected to its south side served the worship-
ping needs of the church, while a small chapel
dedicated to Aghia Irene was attached to the
eastern side during the Byzantine period. The
Basilica interior stands out for its architectur-
al sculptures on the colonnades separating the
three aisles, while excellent mosaics are also
preserved on the intrados of the arches of the
colonnade, the galleries and the trivelon (ar-
cade) in the narthex.

Naég Aviag Zogiag Church of
Aghia Sophia

O vadg aplepwpévog oTo XpIoTd, Tov aAnbn
Abyo Kal Th Zo@ia Tou @€oU KTIOTNKE oTa TEAN
TOU 70U dl. ~apX€G Tou 8ou al. oTh B€con peyd-
Ang naAaioxploTIavIKAG BACIAIKAG Tou 50u al.
AnoTeAei TUNIKO deiyua JeTaBaTikoU oTaupo-
€150U¢ vaou pe TPoUAO Kal NEPICTWO, KATA Hi-
Mnon TnG Ayia Zo@iag KwvoTavTivounoAng.
O YnPI1dwToG SIAKOCHUOG OTO ECWTEPIKO TOU
vaou, £pyo TPIWV @ACEWY, HAPTUPEI TO UPNAS
NVEUUATIKS Kal KAAAITEXVIKO €MiNgdo TnG No-
Ang og 31dpopeg enoxEG. H diakéounon Tou
1EpOU cUVICTA €va and Ta Mo chuavTiKd Kal
aKpIBWG xpovoAoynuéva. cuvola Zwypadl-
KNG TnG Eikovopaxiking nepiédou (780 - 788).
>T10V TPOUAO N AvAAnyn gival Kopugaio deiy-
Ma TnG Aeyduevng Avayévvnong Twv Makedo-
VWV AUTOKPATOPWV oTA TEAN TOU 90U al., EVE
oTnv Kéyxn n évBpovn MNavayia BpepokpaTtou-
oa, £€pyo Tou Tlou - 120u al. KAAUYE Tov peydio
OTAUPO TNG EIKOVOUAXIKNG NEPIOSOU.

This church, dedicated to Christ, the true Word
and Wisdom of God, was built in the late 7th
- early 8th century at the location of a large
5th century Early Christian Basilica. It is a typi-
cal example of a domed transitional cruciform
church with ambulatory, in imitation of the
Aghia Sophia in Constantinople. The mosaic
decoration in its interior, a work of three stag-
es, testifies to the high intellectual and artistic
level of the city throughout the centuries. The
decoration of the sanctuary is one of the most
important precisely dated paintings of the
Iconoclastic period (780 - 788). The Ascen-
sion depicted on the dome is a superb exam-
ple of the so - called Renaissance of the Mace-
donian Emperors in the late 9th century, while
the Virgin Enthroned with Christ in the apse,
a work of the 11th - 12th century, covered the
great iconoclastic cross.

Naég Mavayiag XaAKéwv
Church of Panayia Chalkeon

NoTiwg Tng apxaiag ayopdg, otn NA ywvia Tou
BuZavTivou MeyaAo@pdpou, oTh YEITOVIA TwV
XOAKWHMATAS WV, and énou Kai £AKEI TNV OVo-
Maoia Tou, BpiokeTal o vadg Tng Mavayiag. Ei-
Vval dKPIBWG XPOoVOAoynUEVO UVNUEIO ME ENi-
ypa®pn oTo HapHdpIvo unépBupo TnG SUTIKAG
€10080uU: KTioTnKe TO 1028 and Tov XpIioTdépo-
po MNpwTtocnaddpio Kai kKatendvw AoyouBap-
diag, Tn ouquyo Tou Mapia kai Ta naidid Tou
Nikn@o6po, Avva kal KaTakaAn, wg Tagikoé na-
PEKKANGI. O TAQOG TOU KTATOPA BPICKETAI OE
AaPKOGOAIO MOU AVOIiYETAl GTO NAXog Tou Bo-
PEIOU TOIXOU TOU vaoU. AVAKEI GToV TUMO ToU
OTAUPOEISOUG EYYEYPAMUEVOU UE TPOUAO
vaou. O1 padivég avaloyieg TOu JVNUEIOU Kal
n oASnAIvOn Toixodopia Tou, Tnv onoia diap-
OpwVouV TUPAG ayidwuaTd, KOYXEG Kal ni-
KiOVEG NAPANEPNOUV OE KWVOTAVTIVOMOAITIKN
enidpaon. AsUTepn ypanTh eniypa®n nife-
Bal®vel TNV TOIXOYPAPNOH TOU GUYXPOVWG ME
Tnv idpuoch Tou.

The Church dedicated to the Virgin Mary is
located south of the ancient agora, at the SE
corner of the Byzantine Megalophoros, in the
coppersmith district from where its name is
derived. Itis a precisely dated monument with
aninscription on the marble lintel of the west-

ern entrance: It was built in 1028 as a sepul-
chral chapel, by Christophoros, Protospathar-
ios and Katepano (Governor) of Lagouvardia,
his wife Maria and his children Nikiphoros,
Anna and Katakali. The tomb of the founder
is located in an arcosolium within the north-
ern wall of the church. It is built in the domed
cross - in - square architectural type. The el-
egant proportions of the monument and its
brick walls consisting of blind arches, blind
niches and half - columns are indicative of a
Constantinopolitan influence. A second writ-
teninscription confirms the concurrence of its
murals and its founding.

BuZavTivé AouTtpd
Byzantine bath

ZTIG NApPUPEG TNG Avw NOANG, niTng odoU O¢-
oTokonouUAou BpickeTadl To Hovadikéd dnudoio
BuZavTivé AouTpd nou cwleTAl CAMEPA OTN
©sooalovikn. MpdkeiTal yia KTioua opOoyw-
VIKAG KATOWNG, MIKPWV S1I0CTAGEWY, NOU XPO-
voloyeital nieavéTtaTta otov 130 al. kai dia-
Tnpei 6AouGg Toug avaykaioug yia éva AouTtpd
XWPOoUG: NpoBdAauo, xAlapd Kal Ogpud XwPo
Kal de&apevi.

The only public Byzantine bath currently pre-
served in Thessaloniki is located on the out-
skirts of the Ano Poli, on Theotokopoulou
Street. This is a small building of rectangular
design, possibly dating back to the 13th cen-
tury, and retains all the areas necessary for a
bath: an antechamber, a tepid area, a warm
area and a founding.

Nadég Ayiou
MavreAenyova Church
of Aghios Panteleimon

>Tn cUMPBOAN Twv 03wV Appiavou Kai lacwvi-
dou, o€ HIKpNn andéoTach and Tnv ayida Tou Ma-
Aepiou kai Tn PotévTa, BpiokeTal o BuZavTivog
vadg Tou Ayiou MavreAenpova. O vadg, n enw-
VUUia TOu onoiou gival oAU VEDTEPN, TAUTIZE-
Tal Y€ TO KABOAIKO TNG HOVIG TNG ©goTdkou Me-
PIBAENTOU, YVWOTNA KAl WG HOVA TOU KUp loadk,
and Tov I8PUTA TNG uNTPOMNOAITH IdkwBo (1295
-1314). Avhkel oToVv TUNO TOU GUVOETOU OTAU-
POEIBOUG EYYEYPAMMEVOU ME TPOUAO Kal NEPI-
OTWO, TO OMOiI0 KATAANYEI OTA AVATOAIKA OE
3Uo napekkAnoia. Ané Tov apxiké Toixoypa-
@IKO didkoouo diatnpouvTtal eAdxioTa deiypa-
Ta oTNV NPAOECN KAl TO SIAKOVIKO.

At the junction of Arrianou and lassonidou
Street, a short distance from the Arch of
Galerius and the Rotunda, lies the Byzantine
church of Aghios Panteleimon. The Church,
the name of which is quite recent, served as
the catholicon of the Theotokou Perivlieptou
Monastery, also known as kyr Isaac’s Monas-
tery, after its founder, Metropolite Jacob (1295
-1314). It is built in the complex domed cross
- in - square type with an ambulatory, ending
in the east with two chapels. Of its initial mu-
rals, few examples survive in the prothesis and
the diaconicon.
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Nadég Aviwv AnooTéAwv
Church of Aghioi Apostoloi

ZTnv apxn Tng 030U OAUMNOU Kal NOAU KovTd
oTa SUTIKA Teixn BpiokeTal o vadg Twv Ayiwv
AnooTOAwWV, KOBOAIKO AAAOTE HOVAG APIEPW-
uévng otnv Mavayia, ye KTATOPaA Tov MNaTpi-
dpxn Nipwva (1310 - 1314) Kal To HadnTA Tou
nyouUpevo MavAo. AVAKEI oTov TUNO TOU oUV-
BeToU oTAUPOEISOUG EYYEYPANHUEVOU VAoU
HE nepioTwo. Evaiagpépov napouaiddel n 3i-
ApOpwon TwV EEWTEPIKWV OYEWV TOU JVNUEI-
0U JE KopU@PWwon T KEPAMONAAGTIKA Nou Ko-
OMOUV TNV avaToAIKA NAEUPd. ZTO ECWTEPIKO
owZel eEAIPETIKO YnPISWTO SIAKOOHO, Xapda-
KTNPIOTIKO TNG TEAEUTAIAG NEPIGSOU TNG NAAal-
oAdyelag TExvng.

At the beginning of Olympou Street and close
to the western walls lies the Church of Aghioi
Apostoloi, once the catholicon of amonastery
dedicated to the Virgin Mary, built by Patriarch
Nephon (1310 - 1314) and his pupil, Abbot Pav-
los. It is built in the complex five - domed tet-
rastyle cross - in - square type with an ambu-
latory. Of great interest is the structure of the
external facades of the monument, with the
ceramoplastic elements on its eastern side
standing out. Its interior contains excellent
mosaic decoration, characteristic of the final
period of Palaeologan art.

@

Nadg Ayiou NikoAdou
Op@avou Church of Aghios
Nikolaos Orphanos

>Tnv Avw néAn, HeTa&U TV 08wV HpoddTou
kal AnooTtéAou MadAou Kal NOAU KovTd oTa
avaToAIKd Teixn evTOg NEPIKAEIOTNG AUARG
BpiokeTal o vadg Tou Ayiou NikoAdou Tou Op-
@avou N Twv OpPavayv, KABoAIKS Kal auTog
BuZavTivAg HOVAG. AVAKEI GTOV TUMO TOU HO-
VOXWPEOU VaoU PE NEPICTWO NOU ANOANYEI OTA
avaTtoAikd og SUo napekKAnoia. O apicToup-
YNHATIKOG TOIXOYPAPIKOG TOU SIAKOCGHOG gival
£va and Ta nAnpéoTepa diatnpouueva {wypa-
@IKA oUvoAa oTh @eccalovikn KAl avTInpoow-
MNEUTIKO dgiyua TNG NAAdIoAdYeIag TEXVNG. And
TO HOVAGTNPIAKS CUYKPOTNHA NANV Tou KaBo-
NikoU odZovTal EPEINIA TOU NUAMVA TNG HOVAG
£niTng 080U HpoddTou.

In the Ano Poli, between Herodotou Street
and Apostolou Pavlou Street, close to the
eastern walls and within an enclosed yard
lies the Church of Aghios Nikolaos Orphanos,

Aaykada Lagkada

THESSALONIKI PORT

which also served as the catholicon of a Byzan-
tine monastery. It is built in the aisleless timber -
roofed type with ambulatory, ending in the east
with two chapels. Its exquisite mural decoration
is one of most complete painting complexes pre-
served in Thessaloniki and is representative of
Palaeologan art. Of the monastery complex, ex-
cluding the catholicon, only ruins of its entrance
survive on Herodotou Street.
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Naécg Ayiag Aikatepivng Church
of Aghia Ekaterini

Mdavew and Tnv 086 OAUpNIAd0g, OTIG NAPUPEG
TnG Avw NOANnG, oTn cUuUBoAn Twv 03wV Toaua-
30U ka1l 018inoda Kail KovTd ota BA Teixn Bpioke-
Tal 0 vadg Tng Ayiag AikaTepivng, KAOOAIKS dA-
Mote BuZavTiViAG HOVIG. XPOVOAOYEITAI oTA TEAN
Tou 130U - apx€g 14ou dal. AVAKEI GTOV TUNO TOU
OUVOETOU TETPAKIOVIOU OTAUPOEIBOUG EYYE-
YPOAMMEVOU VAOU HE NEPICTWO KAl MAPEKKARCIA
oTa avaTtoAikd. O1 KOUWES Tou avaloyisg kain Si-

KapaoAy kat Anuntpiou
Karaol

NAAAATKA
LADADIKA

i ke DimitriouA

ApBbpwon Twv OYewv e BaduIdwTd ayidwpaTta
Kail TO&a, NAiveIvoug nUIKioveg Kal KepaponAa-
OTIKA KOOUAUATA KaBioToUV To pvnuegio e€aipe-
To deiypa TnG NAAAIoASYEIAG APXITEKTOVIKAG. O
TOIXOYPAPIKOG TOU SIAKOGHOG AV Kal S1aThpEi-
Tal NOAU anoonacuaTikd, akoAouBei Th Jwypa-
@QIKA Napddoon TwV ApPX®V TG NAAAIoAdyEIag
avayévvnong.

Above Olympiados Street, on the outskirts of
the Ano Poli, at the junction of Tsamadou and
Oedipoda Street, close the NW walls, lies the
Church of Aghia Ekaterini, which once served as
the catholicon of a Byzantine monastery. It dates
backto the late 13th - early 14th century. It is built
inthe complex tetrastyle cross - in - square type
with five domes and an ambulatory terminating
in two chapels at the east end. Its elegant pro-
portions and the structure of its facades, with
recessed niches and arches, ceramic half - col-
umns and ceramoplastic decoration, make this
monument an excellent example of Palaeologan
architecture. Its mural decoration, although sur-
viving in fragments, follows the painting tradi-
tion of the early Palaeologan Renaissance.
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Nadég MeTaudéppwong
Tou Zwtnpog Church of
Metamorphosis tou Sotiros

ZTn cupBoAni Twv 0dwv Eyvariag kai MaAaidv
Natpwv Mepuavou BpiokeTal TO Vdidp10 Tou Zw-
TRAPOG. KTioTnke peTd 10 1340 niBavoTaTa wg Ta-
@IKO napekkAnol BulavTivou povacTnpiou Kai
apxikd ATav apiepwpévo otnv Mavayia. Avi-
KEI OTOV TUMNO TOU TETPAKOYXOU EYYEYPAHUUEVOU
og TeTPAywvn KAToPn vaou. H SUTIKA KAyxn Ka-
TedaPioTnke To 1936 yia TNV NPooBRkn vapOn-
Kd. O TOIXOYPAPIKOG SIAKOGHOG OTO ECWTEPIKO
TOU XpovoAoyeiTal Tnv nepiodo 1350 - 1370 kai
gvTdooeTal oTNV NaAaloAdyeia napddoon.

At the junction of Egnatias and Paleon Patron
Germanou Street lies the small church dedicat-
ed to the Saviour. It was built in 1340, possibly
as asepulchral chapel to a Byzantine monastery,
and was originally dedicated to the Virgin Mary.

Nik. Teppavoy Nik. Germandh
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It was built as a tetraconch inscribed in a square
plan. The western conch was demolished in 1936
in order to add a narthex. The mural decoration
initsinterior datesbackto1350 -1370 and s part
of the Palaeologan tradition.
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Movih BAaTtddwv
Vlatadon Monastery

‘EEw akpIBwG and Ta Teixn Tng AKPONoAng, eni
TnG 080U AKponodAewg BpiokeTal n MaTpiapXikn
Kal cTauponnyiakn Movi BAatddwy, To povadi-
K6 BuZavTivo yovaoThpl TnG NOANG Nou AIToup-
vei uéxpl onpepa. I8pUONKe HETAEU TWV ETOV
1351-1371ané To padnti Tou Monyopiou MaAaud,
Hovaxo AwpdéBeo BAATA, Kal HETENEITA UNTPOMO-
AiTn @eccalovikng. And To ApXIKO cuyKPATNHA
oWZeTal HOVOV TO KABOAIKS GTOV TUMO TOU OTAU-
POEISOUG EYYEYPAUUEVOU VAOU HE NEPICTWO NOU
anoAnyel o€ NAPeKKANRGIA. O TOIXOYPAPIKOG S1d-
KOOMOG OTO ECWTEPIKO TONOOETEITAI METAEU TV

HELEXPO AEO
CHOROS DIETHNOUS
EKTHESIS
THESSALONIKIS
(HELEXPO TIF)

www.thessaloniki.gr
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ARISTOTELEIO PANEPISTIMIO
THESSALONIKIS (UNIVERSITY AREA)
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£TOV 1360 - 1380. O vadg ATav dpXIKA aple-
pwHEvog oTo XpIoTo MavTokpdTopd eved oNn-
HEPA TINATAI OTN METANOPPWON TOU ZWTAPOG.

Immediately outside the walls of the Acropo-
lis, on Acropoleos Street, lies the Patriarchal
and stauropegic Vlatadon monastery, the only
Byzantine monastery still holding services
in the city. It was founded between 1351 and
1371 by the monk Dorotheus Vlatis, a pupil of
Gregory Palamas, and subsequently Metropo-
lite of Thessaloniki. Of the original complex,
only the catholicon survives, built in the cross
- in - square type with an ambulatory ending
in chapels. The mural decoration inits interior
dates between1360 and 1380. The church was
initially dedicated to Christ Pantokrator and
today honours Transfiguration of the Saviour.
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Naidpio MpopnTtn HAia Church
of Profitis Elias

Eni Tng 030U OAuunIddog, oTh GUUPBOAR TnG
ME Tnv 086 MNpo@niTn HAia, ndvw og éva ¢u-
OIKO Bpaxwdeg é§appa deondlel o vadg Tou
Mpo@nTn HAia. Movadikég oTn néAn Tng Oso-
CaAOVIKNG yia TOV APXITEKTOVIKO TOu TUMNO:
TPIKOYXOG TETPAKIOVIOG OTAUPOEISNG EYYE-
YPOAMMEVOG ME NITA KAl NEPICTWO NOU anoAn-
VEI 6Ta avaToAIKA O NAPEKKANGIA, ATAV aPI-
EPwWHEVOG 0TO XPIoTS KAl TAUTiZETAI ME TO
KAaBoAIkS TnG oviAG Akanviou. And Tov €1KO-
VOYPAPIKO 81AKOCHO OWIETAI MOVOV OTN AITA
n napdoTacn Tng Bpe@okToviag, avTinpoow-
MEUTIKN yIA TNV TEAEUTAIA GAcn TNG NAAAIOAS-
VEIQG TEXVNG.

On Olympiados Street, at its junction with
Profiti Elia Street, on a naturally rocky eleva-
tion, lies the imposing Church of Profitis llias.
Itis unique in Thessaloniki in terms of its archi-
tectural type : a tetrastyle cross - in - square
trincoch with a narthex (/ite) and an ambulato-
ry terminating in two chapels. The Church was
dedicated to Christ and served as the cathol-
icon of the Akapniou Monastery. Of its icono-
graphic decoration, only the portrayal of the
Infanticide, representative of the final peri-
od of Palaeologan painting, survives in the
narthex.
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